Being at home should interest you more than just staying in a house. Home should inspire you,
make you grow, give you something you’ve imagined, which is not just given as a ready made.
Good intimate space, that we know from history, is more than described by our words – it’s
created by beautiful light, proportions, connection to nature, to the stars. Tha’s the beauty of
humanistic design. It doesn’t have to be about walls or a certain space anymore, it’s a question
of connection embraced by all kinds of reality today – physical or virtual. Daniel Libeskind
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We also celebrate the recent 90th birthday of
Vladimír Kopecký, the one-of-a-kind genius glass
artist, professor and poet. p.82–91 He is renowned
for turning technical glass into a worldwide phenomenon and raising the technology of ‘ugly glass’ to
A home is more than just a foundation, four walls the level of a sophisticated artwork, the execution of
and a roof. A home is a state of mind. It’s also
which is second to none. Expressive painting on glass
a term, the meaning of which has significantly
surfaces is seen as a controversial attack upon valuchanged in recent years. In the premier issue of
able materials: It causes a storm of emotions and is
Spacial Magazine, part of Lasvit Editions,
sure to raise your enthusiasm for years to come.
we explore this theme from various perspectives. How do people relate to their privacy and
The disruption of the concept of luxury is also the
surroundings? What differentiates home from
theme of the essay by Maxim Velčovský, Lasvit
a space and which roles do
Art Director, who is reacting to
uniqueness, symbolism or craft
the Manifesto of Luxury by the
play? We discussed all this
Hungarian philosopher and art
with leading interior designers
dealer Carl Laszlo. p. 10–19
George Yabu and Glenn PushelLaszlo’s text from 1943 is a timeberg in New York . p. 106–115
less statement, challenging the
usual understanding of comfort,
We also had an open dialog with
associated only with financial
the Campana Brothers who are
capital. He sets this term into the
part of the Lasvit design family
broader context and uses its indisince 2016. p. 42–51 Together,
vidual characteristics as a springwe explored the design proboard to more precisely define the
cess in relation to traditional
essence of luxury.
crafts. In our exclusive talk, we
also entered Humberto’s and
This first edition of Spacial MagFernando’s homes, minds and
azine was produced under the
imaginations. The interview was conducted by
auspices of a man no less radical – Daniel Libeskind,
our long-term collaborator, Stephan Hamel, who a world-renowned architect and a member of the Lasalso contributed to Spacial with an extensive
vit design family since 2014. As a youngster, Libeskind
essay on the forms of private space. Among other was forced to leave his home in Łódź, Poland, and set
subjects, Hamel highlighted the strange dichotoff on a journey into the unknown. p. 6–9
omy of the seen and the carefully hidden in our
households, as well as living as the specific exIn a dialog with this celebrated visionary and philospression of one’s personality, similar to fashion.
opher of spaces, we introduce key concepts that link
An overview of residential installations by Lasvit stories in Spacial Magazine like a silver thread. We’ll
offers a glimpse of interiors as mirrors to whom
be glad if you find them inspirational and continue
we really are. p. 28–41
coming back to them.
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ON CREATING
A SENSE OF
INTIMACY
in conversations with Daniel Libeskind

Interview: Eva Slunečková
Photo: Stefan Ruiz, Stephan Hamel,
Yuko Gion, Studio JAFR, Stefan Mihajlović,
Fabio Novembre, Shotby.us,
Marie Tomanová, Vojtěch Veškrna, archive

Ten key topics
accompany the first
issue of Spacial
Magazine, which
we discussed with
leading architect,
designer and
philosopher of space,
Daniel Libeskind. His
opening essay frames
the entire issue and
looks at its scope
from different angles.
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to the modern urban world, where people rush
to feed their families, go to work… How can
we accommodate these hardworking people in
a world exposed to all types of media today and
make sense of it? There are many strategies of
design, one of which I use is to never do just
the ready-made, never just copy what has been
already done. You have to tailor each situation
to a physical as well as a cultural context.

SUBJECT 1:
HOME

Being at home should interest you more than
just staying in a house. Home should inspire
you, make you grow, give you something,
you’ve imagined, which is not just given as
a ready-made. Good intimate space that we
know from history is more than described
by our words – it’s created by beautiful light,
proportions, a connection to nature, to the
stars. That’s the beauty of humanistic design.
There is no formula for creating “a home”,
it’s made to measure. When Heidegger says “the
center of the home is a heart”, it is connected
to the more primordial forms of dwelling, not

“Bauen originally means to dwell. Where the
word bauen still speaks in its original sense
it also says how far the essence of dwelling
reaches. That is bauen, buan, bhu, beo are our
word bin in the versions: ich bin, I am, du bist,
you are, the imperative form bis, be. What
then does ich bin mean? The old word bauen,
to which bin belongs, answers: ich bin, du bist
means I dwell, you dwell. The way in which
you are and I am, the manner in which we humans are on the earth, is buan, dwelling [...].
The old word bauen, which says that man is
insofar as he dwells, this word bauen, however,
also means at the same time to cherish and to
protect, to preserve and to care for.“
HEIDEGGER, M. Poetry, language, thought.
London: 1971

For me personally, a home is about a good
book. Actually, Miguel de Cervantes Saavedra
was already saying, that a gentleman shouldn’t
own more than six books. Which I haven’t succeeded so far! (laughing) But anyway, I believe
home should be full of things that I love, which
is books, music and a game of chess. That’s my
true center of an intimate space but, in general,
today’s home is a very fluid concept. For many
people it just means to have a phone or a tablet
in their hands. It doesn’t have to be about walls
or a certain space anymore, it’s a question of
connection embraced by all kinds of reality
today – physical or virtual.

→ When No One Is
Watching p. 20–27

SUBJECT 3:
UNIQUENESS

Even when you’ve a massive block of people living within a certain economy of scale, a certain
economy of construction, a certain necessity in
terms of how transportation systems work, still
even in this large scale, with hundreds of units,
you can create a sense of uniqueness. By shaping
the entire project in a way which is not formulating but really relating it to the earth and to
the sky, to the sense of who is gonna be living
there, to the context of the neighborhood and,
most importantly, to the human scale. And not
just the physical scale like when Le Corbusier
has always said “the ideal Frenchman is 1.76
centimetres.” That is not true, because true
human scale is not just the height of a person,
it’s the height of their aspirations and dreams.
For example, when we’re speaking about office
buildings, there are many options for how we
can deal with them. Every floor can work with
slightly different positions in creating the space.
Thousands of people can work in such a building but when you go to such a space, every new
floor you’re in is a slightly new neighborhood,
which is completely different from the floor
above you and below you. I think this has a very
big impact in giving you a sense of different

SUBJECT 4:
SYMBOLS

There is nothing in the world that is not
symbolic. Even a blank wall. As Leonardo da
Vinci recommended to artists – go and look at
a blank wall because if you sit in front of it more
than 3 minutes, you will see the most amazing
paintings ever imagined. We can’t escape meanings, it’s just a sense of being sensitive to them,
engage with them, and create from them.

→ In the Middle of
Golden Sands p. 52–61
Emotions hidden in
a glass installation

The domestic interior as excitement
of our existence

SUBJECT 5:
IDENTITY

SUBJECT 2:
LUXURY

It’s not a question of money anymore. For me,
luxury is the intimate connection with people,
it’s a question of culture. Sometimes that can
be accomplished by very humble means, simple
materials or forms. Luxury is taken as a commodity, but originally luxury is about building
a particularly intimate environment and creating
the right connections to it. Especially when the
planet is suffering the notion of sustainability
and what is beautiful is no longer taken for
granted, that beauty is exploitation. Now beauty
can be something really humble, down to Earth
or something communicated more spiritually.

→ Hidden Symbols
p. 10–19

Modern perception of luxury and
its various meanings

context, that you’re not part of something huge
but that you’re an individual. That uniqueness
in the context of the structure has such a huge
impact on how you perceive the whole. You can
customize everything from a small to a huge
scale and it will have a big impact on people
using the space.

Not only in museums or memorials is it possible
to create a sense of privacy, even in a social
housing project or a residential development.
Each window is slightly different, each place has
its own identity. It’s not just a bunch of rooms of
the same kinds repeating themselves. It is about
trying to find uniqueness by the uniqueness of

→ Sincere Reflection

p. 28–41

Home as a mirror of
our personality

→Nature in the Sky

p. 92–97

Talk with Tony Ingrao about the ways
of bringing the outside in
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space and by the uniqueness of the person who
will be living there. Customizing is giving you
a sense of place, it’s telling you that you aren’t
just a number, a statistic, but an individual,
a human being.

→ Identity Creator
p. 62–65

Differences between space and home
according to leading designers

The cell of a prisoner is not so different from
the cell of a saint. Both are similarly closed
environments, yet for the saint it is a transcendent environment, which stretches out of the
place and goes beyond the worlds, while for the
prisoner it’s just a horrible misery. But we must
really study the difference between those two
environments. It’s not just about the physical
environment but about what we bring to it and
what the experiences and design is about. It
must be based on experiences and not ideology.
We need a sense that we are connected to the
world around us and its beauty. Also, what are
we looking at, which kind of daylight and what
does its quality have, how much nature are we
able to bring in, that’s one of the important
tasks of contemporary architecture.

of each person. On the other hand, in the Jewish
museum in Berlin I made the void by creating
the holocaust tower. Anyone can enter and have
a sense of one’s self, because you find yourself in
a situation that is not an obvious one, in which
you haven’t found yourself before.

→ Your Privacy. Accept All
Cookies or Build a Firewall
p. 66–73

Treating the gaze on privacy across
cultures, architecture and art

SUBJECT 6:
PRIVACY

In history, the public space didn’t have such
a huge border of privacy – in European cities
the piazza used to be a kind of living room,
where people lived. Today there is a huge divide
between private and public spaces. It’s causing
contradictions – we either seek to escape home
or seek unlimited possibilities in the common
space. Since the 19th century, we’ve already
known, thanks to Edgar Allan Poe and The
Man of the Crowd, that the best way to see
privacy in a modern city is to be within a large
crowd. Today, in the pandemic, we’re realizing
that private space must also be a shared space
and these two worlds have to be much more related. Home is not only about yourself anymore,
but it is also a social space.
“He refuses to be alone. He is the man of the
crowd. It will be in vain to follow, for I shall
learn no more of him, nor of his deeds. The
worst heart of the world is a grosser book than
the ‚Hortulus Animae,‘ and perhaps it is but
one of the great mercies of God that er lasst
sich nicht lesen.”
Edgar Allan Poe, The Man of the Crowd, 1849
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When you look at the etching of St. Jerome and
his study by Albrecht Dürer, you can see a lion,
books and all the things that surround Jerome
strech way beyond the little cell he’s sitting in.
That is what is makes a space an intimate space.
The moment when you’re surrounded not just
with material objects but with things that give
you a sense of need. When I worked on the
Dutch Holocaust Memorial of Names, which
is a public space on a completely open piazza,

I designed it in a way that people can find
intimacy in reading a singular name on a brick
of someone who was part of the city and was
murdered as a result of inconceivable events
that we’re reinspecting today. In the center of
a great public space I created a sense of privacy
with a singular name, singular date, singular age

SUBJECT 7:
CONNECTION

If people are suddenly connected with something that is not just about the functionality
or aesthetic of design, but something that
has a deeper layer of meaning, they’re often
surprised, shocked that it’s driving emotions
beyond the daily idea of their function. The
cultural dimension is so important because it
represents the spiritual dimension of architecture that is not really a theme today in design.
During the pandemic, people rediscovered their
mortality, which had been suppressed among
the society for decades. By seeing the limits
of human hubris, of control, people opened up
to a more philosophical sense, such as what it
means to have an identity or a personal space.
Design should be holistic, it’s not just about the
glossy polished reality, but also about the gap
in reality. To fill these gaps with the facts that
caused them in the first place – we’re looking
at the world as it is and not as a kind of illusion
such as on the internet, TV or mass media
– by doing that we’re returning to a sense of
humanity that is really the center of it all – the
people’s normal lives.

→ Crystal
Universe

p. 74–81

Fascination with elements
that transcend us

SUBJECT 9:
SPIRITUAL LINKAGE

SUBJECT 8:
ATMOSPHERE

People are far more creative then they`re given
credit for. We are usually trapped in repeating
the same thing all over again because what
you like is given to you, and what you don’t
like is taken from you. In my mind we have
to extend this world and give rid of this idea
or that bubble. We should open to new ideas,
new design, new materiality, a new sense of
intimacy, new sense of connection to individual
living. Intimacy doesn’t have to be something
fragile, some sort of a cloud, it can be very bold
and connected with strong geometry.

→ Shadow Players

A person doesn’t just have a body, man has
a soul. And a soul isn’t something that is banal
or a metaphor, it’s a reality. You have to connect
yourself to the spirit of a place, a genius loci,
that’s irreplaceable. It isn’t the same place
anywhere in the world because it is just there,
on this particular spot. You have to imagine
yourself in the sense of what is required by
a person, whatever their age, whatever their
religion, whatever their race, whatever their
gender. How to create a space that is not just
comfortable in the sense of comfort coming
out of a commercial commodity, but is the
spiritual linkage of the space you’re designing to
any dweller in a city or any dweller of a home.
I think imagining a connection like that is
stronger than any kind of knowledge and helps
in the areas of designing that are not so obvious.

→ Carress and torment
the soul p. 82–91

Discover the phenomenal abstract
expressionist and master of glass
Vladimír Kopecký

→ Instant Relaxation
p. 116–117

Get back to yourself
and create new rituals

p. 106–115

Discussion about the abilities
of light with Yabu Pushelberg

p. 118–127

Modern living in the
Prague city center

→ Immersion
into nature p. 98–105

Immersion in inspiration from nature

→ Getting to know
the Campanas p. 42–51

Intimate talk with Campana brothers
about the passion for glass and their
social activities

SUBJECT 10:
DIRECTION

People underestimate memory. What is the
design tool that you need the most? It’s not
really your ruler, a compass or geometric paper.
Memory can’t be accessed by a computer,
memory is much deeper. That is the ultimate
dimension of design, a true guidance in life. So
if I could design whatever was possible, I would
love to build a house just out of the poetic
consciousness of people.

DANIEL LIBESKIND
An international architect and designer of
Polish-American origin links the emotional
charge of architecture with philosophy, art,
literature and music. He embraces the notion
that buildings are crafted with perceptible human energy, thus addressing the wider cultural
context within which they are built. Libeskind
established his architectural studio in Berlin in
1989. He is best known for the Jewish Museum
in Berlin and the master plan of the World
Trade Center in New York. He is the author of
several residential and public projects and also
a product designer. Libeskind is also part of
the Lasvit family since 2014, joining with the
chandelier Ice and Rosencrantz and Guildenstern objects for the Monsters collection.
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→ Personal Microcosm
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“Luxury is freedom. Luxury is available to everyone,
wealth is not.
Luxury means owning what one wants to own and
giving up everything one should own.
Luxury makes everyone their
own master.
Luxury is a piece of old velvet as the entire possession,
luxury is to live in 17 empty rooms with a single icon and one small dog,
luxury is not to own consumer goods, luxury is to be very rich or very
poor in general well-being.
Luxury is made exclusively of desires
and luxury is to kill one’s desires.
Luxury is to say what no one
wants to talk about.”
CARL LASZLO, Manifesto of Luxury, 1973

Hidden

SYMBOLS
Text: Maxim Velčovský
Based on: Manifesto
of Luxury by Carl Laszlo
Photo: Studio JAFR

Every personal space is a certain form
of a shop window, regardless of how
large a space we occupy. Vincent Van
Gogh painted the most beautiful works
in a small atelier and Diogenes formed
the most essential thoughts in a barrel.
The territories we chose for living can
be completely different. It’s like choosing an apartment where we decided to
live for a while. We select it based on
its size, location, neighborhood or perhaps the view from the window. Our
spaces are bizarre cabinets of curios-

ities with which we fill entire lives and
that tell more about us than we can
say ourselves.
I’m a child of the Cold War and
lived my childhood during Communism
and my adolescence in early Capitalism. Prior to the Velvet Revolution
of 1989, it was nearly impossible to
travel. One grew up behind the Iron
Curtain and the internet didn’t yet exist.
What we had was censored, deformed
news from the world, books and peo-

ple who told stories of what they saw
and experienced abroad. Their stories
crystallized my imagination. Various
travelers brought back items from distant lands and they became symbols.
You have no idea what a luxury it
was in those times to receive a can
of Coca-Cola. It was the taste of the
West and every cool kid in the East
collected cans with different covers
that formed sort of a puzzle image
about the world beyond the curtain in
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“Luxury is freedom.
Luxury confronts the infinite
self-awareness with the inferior or superior feelings of others. Luxury
makes a person independent, brave and honest. 		
Luxury meets
with everything natural and human with the greatest courtesy.
Luxury protects against envy and false vanity, arouses one’s desires and
encourages thoughts of independence and small ventures.
Luxury
rejuvenates, protects health and supports digestion. 		
Luxury helps
us resent greedy missionaries and stuffy assassins.”
CARL LASZLO, Manifesto of Luxury, 1973

their small room. I saved this collection
and never threw it out. The greatest
luxury is to protect meaningless things
with personal value and transcendence, as they sometimes manage to
even move an Iron Curtain. As a child,
I spent time with my parents in many
art ateliers and realized there are many
creative expressions of the same time
period and each of us is able to pick
the one they prefer. And so I began
collecting design items and, later, art.
In the case of design, I was fascinated
by its serial production and democracy,
in case of artefacts, their uniqueness.
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In each city that I visit, I stop at a local
junk shop that usually hides treasures
from the past. It’s a mix of products
and objects that, for some reason,
stopped being produced, although
they are frequently very beautiful. I admire these things for their authenticity
and newly-acquired uniqueness. I collect them and use them for inspiration
because nobody cares to produce
them these days.
From time immemorial, people have
needed to surround themselves with
objects that become symbols. These

are items that absorb our emotions and
experiences in order to mirror them
for years to come. Every time we pass
them, glance upon them or fleetingly
touch them, our mind immediately recalls
a specific memory. We are the only ones
who recognize this association, bound
with the object through a secret treaty
that only exists through our connection.
For others, these items only represent the irregular structures of several
centimeters of rock sediment, but for
us they contain a story from a journey,
remind us of meeting friends or transport

An original set of crystal components with a highly aesthetic set of
predefined patterns. That’s the story
of Crystal Wall, a uniquely versatile
installation that bridges the boundary
between applied and original art.
The components are fortified with
either highly polished steel,
a very strong internal rod structure,
or are mounted onto a supporting
structure to create the same effect.
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In addition to standardized
solutions, we are also capable
of producing custom glass for
architecture. Our bespoke crystal
glass solutions are available in
various colors, textures and sizes.
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Historically, a wall was nearly always
constructed to protect things inside
and therefore its primary function was
to separate people from one another.
However, Lasvit Crystal Wall offers
the practical versatility of a unique
architectural tool as an extra bonus.
The individual components are available in silver, gold, copper, bronze and
graphite finish.
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“Luxury fights for rarity and everything special:
for expensive books, for unique pieces in all fields, for ex libris,
monograms, portraits, for magic of signatures, for enchantment, for
rituals, for objects of significance, for rare stones and people, for joy,
desires, austerities and handwritten letters. Luxury is the constant
training of death, eternal farewell.
Luxury means accepting one’s
destiny without surrendering to it.
Luxury is to
do only what one considers right.
Luxury is freedom.”
CARL LASZLO, Manifesto of Luxury, 1973

I like the short text by the Hungarian
psychoanalyst and art collector Carl
Lazslo from 1973, where he captures the
true essence of freedom. Not incidental-
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ly, it is named the Manifesto of Luxury.
The frequently overused word luxury is
vulgarized and has dicey meanings. At
times, luxury is the magic formula for
snobs who cannot express the reason
they admire a certain thing. That alone
is a rather sad image. But if you admit
this fact, it’s actually a very luxurious
epiphany and there is nothing to be
ashamed of. The meaning of the word
luxury changes, mutating with us over
the course of a lifetime and we learn to
explore and understand it. And because
luxury is connected with the continuum
of time and decisions, this is even logical. The greatest luxury is freedom...

MAXIM VELČOVSKÝ completed his studies at
the Academy of Arts, Architecture and Design
in Prague and in 2002 he became co-founder
of the Qubus design studio. He participated
in over ninety joint exhibitions and his works
are included in museums all over the world.
In 2007, he won the Czech Designer of the
Year award. In 2011, while also heading the
Ceramics and Porcelain Atelier of the Academy
of Arts, Architecture and Design in Prague, Velčovský became Art Director of LASVIT. Based
on his 10 years of achievements in LASVIT,
Maxim has been named the winner of Interior
Design’s Best of Year Awards 2020 in the “Manufacturer: Creative Director” category.
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us to a favorite place. The most ordinary
piece of a rock found at the right time
at the right place suddenly becomes
a gem, the carrier of memories, an
amulet from our trip, the corpus delicti
of our existence. That stone is capable
of mentally teleporting us thousands
of kilometers away. There are no two
identical stones in this world and our
personal story fills these items with an
additional layer.

Another type of glass for architecture solutions is inspired by textile tapestries and
curtains, which have always been considered
monumental achievements in traditional
artisan crafts. The Tapestry and Curtain
Collections draw heavily on this legacy of fine
craftsmanship, playing with glass in new and
unexpected ways. Originally, tapestries turned
simple textiles into storytelling pieces of art
that often decorated the walls of palaces or
castles. The LASVIT Tapestry is a contemporary take on an abstract glass mural.

17

18

Lorunt. In et iuntios
sequia ipsam nobitae
ditio. Alit veles ent,
cum qui ut laborempor
resed et dolenditatio
to tem.

The Tapestry and Curtain Collections
offer three types of structures – vertical
stripes, drapery and grid – in crystal
clear glass that can be combined with
metal detailing and finished in brushed
stainless steel, polished stainless steel,
or light gold finishing. The layering renders a delicate, understated look ready
to complement a wide range of interiors.
Discover more on page 148.
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WHEN NO ONE
IS WATCHING
Text and photo:
Stephan Hamel

We all are creating
two different levels of
the same home. The
one you want to show
everyone and the one
you just want to keep
for yourself. Inside
your house you are the
one who decides what
should be seen and
what is better if it stays
out of sight.

You might have secrets hidden that you
keep in custody as the most precious
thing in the world. Maybe you love
kitschy souvenirs that you bought in all
the places you visited and you don’t
want to reveal to your guests. Instead,
you want to show off with your culture
and the exquisite taste you have! Privacy
has infinite shades of understanding.
Let’s take The Odyssey as a leitmotif
of European tradition and try to define
the topic. Ulysses lost himself for the
sake of understanding the borders of
his own private moment, while Penelope weaved systematic patterns of her
desire for living the couple, that was
repeated to infinity. Every morning the
texture would be repeated like a mantra.
From these two points of view we are
arriving at the understanding that is in
the beginning of a drama, staged in our
home. Private tends to be something
inherently special or sensitive. It seems
that intimacy is rarely shared with family,
but celebrated with your partner as a joy
of life. The domain of privacy, from this
point of view, can overlap with security,
which includes the concept of devoted
confidence. In this private sphere you
feel secure. Integrity gives your own
world a defense from the unsanctioned
invasion of privacy normally always pro-

moted by corporations and, we hope, by
fewer governments, since constitutions
claim law on this subject. Revolutions
and social determination organized the
consciousness of one’s own private
understanding as a civil right. But does
it really exist?

FASHION AS AN EXTENDED
PERSONALITY
The last time I felt really private was
before birth, so I cannot remember what
real privacy can do. I took advantage
of my passion which is applied art and
developed not only a tool of survival, but
I understood that my own interior has
two layers. One is myself as a human
body that needs to get dressed, and
hiding certain parts of my body is a form
of privacy that finds an expression in the
joy of fashion. Myself, seen as a walking installation moving in that sphere
that we call home. From the way one
dresses to the way one furnishes his
house is not far. If you have character
and you know what you want, it is an
advantage, but you can always get
inspired by stylists and interior decorators. Even the less interested person
will leave some traces of his own ego,
which can be seen as something private
in the space as time passes by. It is
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fascinating to work on a project trying to – the domestic interior was ‘the uniexpress an understanding of the privacy
verse for a private citizen’, a metaphor
for bourgeois identity. Visualization of
of another person. You have to know
interiority as the living space became
and learn more in order to do some
distinguished for the first time from
psychotherapeutic work as a base. Your
the space of work. After a long period
home is your soul and you have to work
only the powerful were able to occuon it. Nothing happens without precise
exercise and work-outs. Your mind is like py spaces for their private as well as
public purposes and everything began
your body and to keep it in shape you
to change. Through art history we can
need some challenges. The best place
to scan your psychology is that scenario follow this development: from representative portraits of status we started
that you don’t necessarily want to share
to discover our interior life, family and
with anyone.
relations. People began to be represented by their surroundings and a very
METAPHOR
long and detailed interpretation of their
FOR IDENTITY
interactions was placed in their homes.
According to Walter Benjamin – epic
These things are so intimately identified
chronicler of nineteenth-century Paris
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with the bourgeois home-dweller that
the breakage of any household furnishing could occasion highly theatrical
tantrums, the reaction of someone who
felt the trace of his earthly days being
obscured. When you deal with interiors
actively you are a voyeur and you love to
sneak into others’ private spheres. And
there is nothing better than art to get
inspired. Benjamin’s visions and analysis
of surrealistic strategies of blurring the
boundaries between the house and its
inhabitant, makes very precise edicts
on the mid-century modernist who
countered rationalistic faith in reason
and technology with their vision of the
uncanny. Unheimlich in German, literally, the unhomely. The surrealist vision

of the house made by uncanny superabundance of connotations contrasts
sharply with what Benjamin identifies as
the ethos of modernist design. “Glass is
such a hard and flat material that nothing
settles on it … It is above all the enemy
of secrets. It is the enemy of possessions.” Here we are facing one of the
most stimulating contradictions between
Modernism and Surrealism, as well as
glass being a tool of expression for making you feel special, private and unique.

HOME AS
A TEMPLE
Defining us as a primaryily private entity
and the environment we live in as a private sphere, we have to focus on some-

thing that identifies the excitement of our
existence. Light is fundamental at home,
since the architecture wants to limit or
expand the use of it. We can use light
both natural or artificial, and the game of
shadows and reflections can be a very
important tool for creating atmosphere.
We need shadows for intimacy and
thoughts, but when we emerge from
darkness we look more beautiful. In
the North you want as much sunlight as
possible to invade your house, while in
the South you try to hide from too much
exposure to light. This is one of the keys
for opening something that is a very important treasure: your own feelings about
domesticity. This moment, when you open

yourself to abundance and fulfillment is
when the light falls on that something that
you want to celebrate. Your home, your
private space is the last temple left to live
alone, with family, partners, animals, or the
beauty of your memories.
Ilse Crawford writes in her bible of
interiors: “Light was the first thing God
created, according the Old Testament,
but it tends to be the last thing people think about when it comes to their
homes. Light is probably the single
most important concept to address
when it comes to making a home that
feels right, and light will make the
fastest and most dramatic difference. If
you want a stimulating environment, you
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need variations, texture, and shadows.”
She defines in her very precise way how
to work around that story that should be
your private sphere.

ENERGIZING
THE LIGHT
Glass is a tool for multiplying and energizing light. Brilliant clear glass tableware brings life to your table. Glass can
look solid or liquid, certainly it seems to
float, it is an immaterial material. Crystal
is even stronger and the lucent power
of Bohemian crystal is renowned for
its special power, transmitting a very
deep sentiment that can give an almost
religious satisfaction. The game of
shadows is very important and their
transitory movements are the poetry of
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your domesticity. I adore the mixture of
natural and artificial light, fusing with
the shadows in a frenetic dance of
stimulus. The cycle of light, especially in
winter, needs an important component:
candle light and a fireplace. Every time
you realize that you are staring at a fire
instead of your TV you saved a slice
of your soul. Socializing with fire has
always been so important.

REFLECTIONS ON NEW
PERSPECTIVES
Mirrors reflect the scope of your interior in different ways. Your own interior
soul as well as your home reflects on
a very important consideration: realizing is the first step to understanding
how to do it better. In the rural past,

mirrors were seen in a negative context. First of all, after working hard in
the fields it was better not to look at
oneself; and then you might be afraid
that the mirror was bewitched. During
the Enlightenment, mirrors began to
be considered as fundamental tools
for opening new perspectives, reflecting light and providing surprises.
Objects of all kinds are not only
functional, but the symbolic values
fuse with the organized ones. The
more that objects show their souls, the
more the relation becomes impartial
and coordinates the game you want to
play. This symbolic power has a metaphysical dimension that nurtures our
desire and gaze.

TRANSCENDENCE
TOOL
The stained-glass windows in chapels, cathedrals and common churches
are the expression of this important
aspect, where we seduce natural light
into our souls. The filters are colored
glass pieces that play the melodies of
satisfactions like an accordion. In Saint
Peter’s Cathedral in Rome, we remember Bernini’s Holy Spirit above the altar
that is the synthesis of all the celestial
values. And when we celebrate our own
acknowledgement to God, we can feel
the power of the simple alchemy of glass
and light that elevates us into our interiority. If you care to, you can call it privacy,
since there is no exam in the world that
allows judging that something inside you

that gets hit by that rayon of light in that
exact moment of indulgence. Religion
should be something very private that
you don’t need to share with everyone,
since your understanding is so personal
and cannot be translated. But not only
spiritual elevation needs these tools of
expression. Very often, this technique
was used for representative halls that
expressed very mundane stimuli.

HUMAN
GRANDIOSITY
At the architectural Biennale in Venice in
2014, some 100 never-before-exhibited
drawings by Daniel Libeskind, created by
hand from pen and sepia-toned washes
of coffee, were screen printed by Lasvit,
using a ceramic process. A curved, lumi-

nous wall of light and transparency was
created to perform ambiguous forms that
alternately evoked favelas, futuristic cities,
mechanical parts, and even parts of human bodies. Through the layering of glass
and light, a landscape was created with
the intensity of stained-glass but with
absolutely different technology. The title
“Sonnets of Babylon” it evoked a sense of
grandiosity of human existence, reflecting the profound disaster of dissolution,
punishment and judgement. As Libeskind
concluded the search for unexpected coincidences of the images with space, he
created create the unexpected phenomenon of not merely a metaphorical exercise,
but a poetic equivalent of the images we
select for the burden of memories that
will never be forgotten.
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BEWARE
OF YOURSELF
The vulgarization of magical ritual objects opens a very important
chapter in the discussion of privacy.
Not everybody is capable of carrying
the spiritual burden of understanding
something called the truth, or better,
we could just limit ourselves to a proper sense of justice.
Once, the confession was a cheaper version of psychoanalysis and an
easy problem solver. It checked every
private sphere from lent to lent, dictated
by fasting so that your soul and body
could become cleansed for the next
indulgence. Everything was organized
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and you could prepare your strategy in
advance. Marriages, funerals, vernissages, fairs, baptisms and openings are all
rituals that demand the opening of your
privacy in order to allow for public interaction. The memories of these moments
become part of your private story and
life, but nowadays we want to be shown
things Instagram or other social media.

to sell. Selfie culture, prominence, and
location technology are a crime against
your private sphere. The use of advertisements and their tracking methods
also pose threats to digital privacy. If we
were scared of a monstrous scenario
not more then thirty years ago, today’s
reality is much worse than imagination
could have foretold.

With the rise of the internet, privacy began to suffer and polarization
and harassment caused symptoms of
self-destruction, particularly among
young people. Each age has its of period of interior revolution and each epoch
is signed by it’s self-consuming agony
of defining of something we always try

Everything changed, but in reality, it
has always been the same. The reason
we have to be conscious and to celebrate our private sphere is given by
understanding the truth. As long as there
is the will to find the sublimation of this
through shining light on those forces, you
can create your own private atmosphere.

STEPHAN HAMEL
is an international design and marketing
consultant with thirty years experience in the
industry, working with furniture and interior
brands since 1988. Born in Bongkok, Thailand
to an Italian mother and a father who was
half Austrian, half Russian, he gained a good
insight into different cultures as a natural part
of growing up. He is an international sales and
communication director, using his understanding of cultural shifts, and what makes
the industry tick. The human projection onto
objects finds Hamel as the most fascinating
since working with Campana Brothers, Edra
or Ettore Sottsass and it is still an important
aspect of his work today. A core member of
Lasvit family since 2011, Hamel is renowned for
his ability to create experience and connect the
right designers and brands to move together
into the limelight. Lives and works between
Milan and Monteggiore in Italy.
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The “And Why Not!”
light fixture is the embodiment of designer
René Roubíček’s
lifetime passion for
experiment,a as well
as his undying effort
to create unique light
compositions. The
piece, designed by this
significant glass artists,
recently illuminated
a home in Hong Kong.
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You will know how much you are attached to home only when you give up on
it. Just a few weeks away from home and you will begin to miss the old familiar
scents, the same old proven vistas, the light that passes by at the same time. Home
is part of our self-definition and what we truly are, which is also the reason why
are we willing to indulge these extensions of ourselves with the best care possible.

Text: Eva Slunečková, Patrik Florian
Photo: Dennis Wong, Lukáš Pelech, Jan Kuděj,
Anarchitect, John Cullen Lighting, Sergey
Krasyuk, LASVIT archive

Sincere
reflection
29

The One Thousand Museum residential Tower
in Miami featured Dune
lighting, designed by iconic
architect and designer Zaha
Hadid together with Maha
Kutay and Woody Yao from
her studio Zaha Hadid Architects, based on the principles of asymmetry and
non-Cartesian geometry.

“I don’t think that architecture is only about shelter, is only about
a very simple enclosure. It should be able to excite you, to calm
you, to make you think.”
ZAHA HADID
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The lighting installation
Stream was custom-designed by Petra Šosťáková
for a private residence in
the Mayfair quarter of London. She created a delicate
flow of light that levitates
throughout the heart of the
entire house.

32

33

The Presidential Suite of
the five-star Four Seasons
Hotel in Seoul, South
Korea, was lighted by the
Crystal Calligraphy installation, designed by Jana
Růžičková.
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The Golden Summer installation
is reminiscent of an afternoon sun,
reflecting from hot sand. It was
designed by Petra Sošťáková for
a private residence in Surabaya,
Indonesia.
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The Dance, a monumental crystal
installation, appears to be a sparkling
DNA helix that winds its way across all
six floors of a London residence, each
with separate control circuits.
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The Droplets light composition embodies the
laws of natural elements,
as well as the magic
of traditional craft in
glass processing. It was
inspired by the LASVIT
lighting collection Droplets by Jan Plecháč and
Henry Wielgus.

“When designing the Droplets lighting sculpture, we found inspiration in emotions and nature. We managed to capture that fascinating moment when water forms perfect droplets, thanks to the
effects of air and gravity.”
JAN PLECHÁČ & HENRY WIELGUS
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Designer Wanda Valihrachová transformed
a family’s memories
into a unique lighting
installation in a private
residence in London.
The six-meter lighting
in the entry hall is composed of three hundred
hand-crafted components that take on the
shape of flowers of various sizes and morning
dew, naturally extending
the blooming garden in
the front of the house.
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Hand-blown crystal bubbles designed by Táňa
Dvořáková rise to the
ceiling over the dining
table like bubbles in
champagne – a popular
association with joy and
the celebration of exceptional moments.
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The Plisse light fixtures
designed by Maurizio
Galante serve as jewels in
an apartment in Khamovniki, a prominent Moscow
quarter. The reconstruction
was carried out by the
Dseesion studio – architect
Valeria Senkina and designer Julia Lenskaya.
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Italian designer Maurizio Galante
built upon his experience in the
world of haute couture when
creating the Plisse chandelier.
Thanks to his vision, the glass
mirrors the delicate curves typical
for fine textiles that are layered
around the axis of the piece.

“Is it possible to stretch a line between the standard, the popular,
the duplicated and the unique? Can the basic live with the elaborate, the common with the rare? The everyday is not necessarily
about repetition and routine: it can be magical!”

LASV.IT/SPACIALREFLECTION

Discover MORE

MAURIZIO GALANTE
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GETTING
TO KNOW
THE CAMPANAS
Text: Stephan Hamel
Photo: Humberto and Fernando Campana

He began the phenomenon known as
the Campana Brothers. Stephan Hamel
searched the list of
telephone numbers
for the name Campana at a time when the
world knew nothing
of them. A quarter
century later, he questions Humberto and
Fernando in an open
interview, exclusively
accompanied by snippets from their diaries.
Get to know them upclose and personal!
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My first acquaintance with the Campana
brothers took place in the late 1990s.
At the time, I was in close contact with
Massimo Morozzi, founder of Archizoom
and a great master of proportions. It
was in 1997 that he mentioned he had
seen something special done by two
young Brazilian designers. I began to
look in the Sao Paulo phonebook and
found eight different phone numbers for
Campana. The third one was correct
and with Fernando Campana on the
line, it was like winning the lottery. The
brothers came to Italy to develop the
prototypes of a later icon, known as the
Vermelha chair. We had a great time
from the first moment.
Massimo Morozzi was like a father to
them. He introduced the Campanas to
the design scene without the pretense
of making them a star. Massimo was
simple, humble and essential and he was
able to adjust their Brazilian baroque
attitude as needed. The result was some
extraordinary pieces that found their
immediate way into the most important
collections. The very first was the Museum of Modern Art in 1998. After the
presentation in Milan at the fair in April,
Paola Antonelli herself decided to invite
them for a show at the MoMA in New

York in November, together with Ingo
Maurer. It was a dream coming true!
The streets of Sao Paulo like Avenida
25 Mayo, with all their small shops and
thousands of street vendors were part
of the Campana’s inspiration. Humberto’s and Fernando’s father was an
agronomist and they always related to
plants and organically structured surfaces. Humberto had always been more
moderated and Fernando more extreme.
I remember visiting favelas with Fernando and his authentically direct communication with people. On the other hand,
Humberto collects information with
immense patience and makes it visible.
In their procedure, you find the same
multiethnic mixture inspired by Brazilian
as well as Italian music, thanks to their
partly Italian origin.
Brotas, the city they come from, is
a nearly Italian city, with families from
Ferrara, Lucca and Rovigo. It is like stepping into a neorealist film, where nobody
speaks Italian, but behaves Italian. This
small city had a cinema where Italian
films where performed. While in Italy,
Teorema by Pierpaolo Pasolini was prohibited, but they saw it at a young age
more than ten times. This is extremely
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fascinating, because a strong sense of
poetry and critical vision was also given
by their nanny Alice, who is an angel for
them. The Campana method of operation is always through sensitive research
that is nearly as esoteric as Brazil itself.
It is great to have seen the Campanas grow over the years, especially
because Humberto originally wanted
to become an Indios, since he studied
law, but he realized that it was not his
skill. Fernando was certain about his
career as an astronaut, but studied
architecture and began to work at the
Modern Art Museum in Sao Paolo.
When they were kids, Oscar Niemeyer
was building Brasília, the capital. Once
they grew up, they met him for an interview and he asked them what they really wanted to do. The Campanas wanted
to reflect their world. Spread the message of being what they are: Brazilian.
Through them I learned the important
message of being regional better than
global, which through the art director
Maxim Velčovský infiltrated Lasvit with
great success.

My dear Campanas, tell me, what was your
original motivation to start with design and
what is it now? Which role should design play in
today’s society?
Fernando Campana: I think the first
lightning bolt in my life was when my
parents moved to Brasilia. It was a dream.
I studied architecture in Sao Paolo and
I also had an internship at the 17th biennale
of Sao Paolo, which gave me a balance of
both art and practice. Today I can see the
importance of the 70s and 80s in my life, it
stimulated my imagination and brought me
to design. At the same time, I learned a lot
about planning a project. Design today
is going further because we have a lot of
environmental and social issues, mainly
here in Brazil and design can be a tool to
transform people, their homes and lives…
Humberto Campana: I am a case out of the
box. Originally, I was about to graduate
in law, but I gave up to become a sculptor.
I wanted to construct my life with my own
hands and things suddenly began happening. I did not choose to become a designer,
the design discipline came to me. Fernando,

as an architect, provided functionality to
my sculptures. And slowly we began to be
discovered in Italy by Massimo Morozzi,
Marco Romanelli and Paola Antonelli. It
happened without any intention. I think
the role of design today is that it can be
a very strong political tool that changes
people’s lives – when it uses the correct
materials, the right methods of production,
reapplies disappearing traditions and brings
self-esteem to poor communities using
their hands. Design is important because it
is part of people’s homes and you can send
strong messages through your objects.
Fernando, you and Humberto started in the
80s, in 1998 you had an international breakthrough. But already at the very beginning you
began looking at social aspects coming out of
the Brazilian society. Can you elaborate more
on that?
Fernando: It happened by chance. We
didn’t have the guts to go to a big company and present our projects based on
handicraft. Instead, we began contacting
small producers – craftsmen who taught
us the basics of production techniques.

“Like aliens with human
shape, Flix and Flex
originally came down
from space and their
surface is their skin.
Unlike astronauts, they
don`t have a protective
layer between themselves and the outside
enviroment. The Outer
Space Monsters might
be everywhere – sometimes we are not sure
if they are real or just
hallucinations.” Thus
the designers describe
the nature of their Flix
and Flex statuettes
from the Monsters
Collection for Lasvit
from 2018.
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Here in Brazil we have a long tradition of
handicraft coming from the indigenous
people and the Portuguese. The turning
point was when Italians came to Brazil in
the 19th century. It was a real revolution,
not only in terms of manufacturing, but
also in art. In Brazil and Africa there is an
increasing need to embrace the tradition
of handicraft, which is slowly disappearing.
In Europe you already had the boom of
mass-produced furniture and now you are
coming back to more conscious production. In Brazil, the industry is expanding
these days and people are forgetting the
handicrafts. Without being immodest, me
and Humberto are some of the few who
want to save it.
Humberto, your projects often work with very
local topics related to a specific social issue.
How can you transform these topics into an
aesthetic object attracting global attention?
Humberto: I travel a lot and I try to create
stories and images of the places that I visit,

including the emotions I feel. An artist
should have the potential to see what
passersby cannot see. Our main challenge
with Fernando is to transform those
banalities into new dialogues. I like this
process of transforming something rather
ordinary at first sight. And to re-signify
– give a new meaning to already existing
things, professions, techniques. Since the
beginning, Fernando and I have been used
to changing the DNA of something very
poor and transforming it into rich and
opulent objects.
Fernando: It is a kind of partnership. We
want to create a bridge between the Instituto/Studio Campana and small communities or single craftsmen. We have a partial
aesthetic intrusion into the project and we
let them teach us how to adopt a different
technology, a low-tech approach in our
aesthetic. I think this is a two-way street.
You are extensively working with humble, upcycled materials such as bamboo, coconut fibers,

pirarucu’s leather or wicker and putting them
into new contexts or unusual combinations. Do
you have some favorite materials?
Fernando: There are many materials I like!
Something might draw my attention and
I go for it, draw it and see it as a video. With pens, pencils and watercolors,
I can see my creation being transformed
into reality. Humberto follows more the
production side, which he introduced me
to. And I introduced him to the techniques,
social and functional solutions. In other
words, Humberto makes the cake and I put
the cherry on top.
Humberto: For me it is very important
to work with materials that do not cause
too much damage to the environment.
My main concern is to be politically
correct, which is indeed difficult. I am very
interested in working with natural fibers
like bamboo and I am also working with
terracotta. Every week I visit a place in
Brotas where they make terracotta vases.
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I come and make tables, boxes and chairs
instead. I have always been interested
in clay but I had to mature to be able to
achieve good results with something that is
normally just used for vases. People there
give me freedom and space to bring new
ideas and techniques. It’s great fun!
What do you like the most about the Czech
traditional techniques? I know you are big fans
of glass!
Humberto: I like the Czech traditions
very much. When I began as a designer
in the 80s I was a big fan of Bořek Šípek,
because of the fantastic way he uses glass.
When I got an invitation to work with
Lasvit, I felt very blessed to be part of
this company with a great history that
brings modernity to the traditional glass
technique in the Czech Republic.
Fernando: We knew the glass that our
grandparents brought from Europe, from
Czechoslovakia and also from Murano.
That was magical. So many layers and
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colors. It was so delicate. Our relationship
with traditional craftsmen is also a social
lesson: how they live, what their needs are
and how they solve various issues. We can
bring this to the masses or make something
special. In a way, we make transits.

objects. And having freedom of color was
the best thing about working with Lasvit.

Your Candy collection which you designed for
Lasvit five years ago is also full of colors. What
was the main inspiration behind that?

On the other, hand there is also the Fungo
chandelier made for Lasvit, which is very minimalistic and simple. Based on the contrast of
free and firm forms. A work inspired by natural
processes of growing mushrooms on a piece of
wood. Are you fascinated by these processes in
your work?

Fernando: The inspiration comes from our
childhood and visits to glass factories in
Venice. We were also invited to see the
production of Lasvit and suddenly it was
possible to use a wide range of colors and
transform our childhood images of candies
and carnivals in Brazil. Our whole life is
colorful, we cannot be black, white or red.
It is an intersection of colors. Now in the
summer, green is the most intense, bright
and fluorescent color with spots of white,
magenta, yellow. Looking at the city from
my terrace, people are also colorful with
different skin types and hair. There is an
abundance of color that we follow in our

Humberto: Things happened quite unexpectedly. At the beginning of my work
for Lasvit, I was thinking about the sushi
inspiration. Once it was finished, Maxim
Velčovský invited me to visit the factory,
where I saw a lot of old wood forms and
suddenly there was a mushroom / fungi. So
on the way to the airport I made a drawing
which I sent to Maxim and asked about the
possibility to create a chandelier and things
began moving. Being there with people like
Maxim and the factory employees gave
me the inspiration to bring my best. I love
that Fungo chandelier, for me it is one of
the best pieces that I ever made. Firstly

The sapphire blue statue
of Flix illustrates the idea
of the Campana brothers
about ‘Outer Space Monsters’. “Our monsters are
like aliens with a human
shape inside. They are
not ugly or terrifying. We
see more horrible things
in daily life,” says
Fernando Campana.
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This vase from the Candy
Collection builds on the colorful universe of the Campana
brothers’ Sushi series, but
explores and expresses it
through glass, a material that
has fascinated them since
childhood. Campana brothers
found inspiration in the colorful
candies sold in popular markets in Brazil.
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because it mixes two materials – wood and
glass – and secondly for the way it happens.
It was pure magic!
Your projects are frequently addressed to people
who can afford affluence. What does it mean for
you personally? In your view, how has the idea
of “luxury” been changing over time?
Humberto: Luxury for me now is to think
about the others. The pandemic showed
everybody that we are all in the same
boat. We need to be humble and help each
other. Luxury today means collectivity and
working with simple materials that do no
harm to the planet. It is not about going to
a luxury spa but about having experiences.
For me it is much more about going to work
with a community where I can bring new
good vibes and not to be bored in Capri.
Fernando: Of course, a great part of the
population is very rich. But we cannot forget the ones living in poverty. Whenever we
do a workshop in a favela or for craftsmen
we create a bridge and point them to differ-

ent possibilities of creation. The contribution we make is showing them how to work
with their potential. The product must have
a price to simply express that it has a value.
I don’t own a lot myself, but I can live very
well with it. I feel comfortable here, having
all the means to work and communicate
with the world.
Over the last two years our spaces radically minimized traveling around the globe, meeting with
the design community and changing contexts to
more private ones. How did you deal with such
a change? Do you already see the impacts of the
pandemic reflected in your work?
Humberto: I want to do the same things
that I always did – working with communities, promoting crafts to the level of design,
rescuing traditions, going much more into
the crafts process than the industrialized
production. The world does not need a new
chair. I think if you bring a new chair or an
object, it needs to tell a personal history
of where it comes from, whether it helped
a community, for instance. Today it is vital

to think about the planet, the circular economy, the materials, the process of appropriation etc. This pandemic is reminding us to
slow down. We don’t need to get a jet to go
to Italy to see a project, we can do it over
Zoom or Skype. Slow everything down.
That’s mentally healthy.
Can you tell us about your vision for the
Instituto Campana, where you worked with
people from handicrafts communities? How did
the pandemic situation influence this aspect of
your research?
Fernando: Because of the pandemic, we had
to cut our visits to favelas in Sao Paolo for
instance, the biggest “factory of crack”. It
is not specifically for drug addicts, but we
know that some members of the families
there have such problems. This is a problem worldwide. It is important to have in
mind what we can give them and what
their possibilities are to adopt our ideas.
We need to be careful and considerate in
order to arrive at a very solid solution for
those communities.
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Humberto: Before the pandemic, the
Instituto was doing very well working with
different communities of the favelas – with
favela kids we organized workshops, took
them to movies, theatres, exhibitions... Today we are working only with one community in Piracicaba. The guys there produce
fruit bowls made out of bricks thanks to
a brick factory nearby. I go there and challenge them: see, bricks construct houses, so
you can construct your own life working
with this. We buy the bricks for them, sell
the products in shops in Sao Paolo and
give the money back to the community.
I hope when this pandemic is over that we
can start working again with the kids from
the favelas and other communities. There
is a plan to go to the Amazon to work
with a community of weavers. This is all on
standby right now.
What does privacy mean to you nowadays?
Fernando: There is my own mental and social privacy. It is also important to appear
at social events to create connections, learn

50

and contribute. But at the end of the day,
I want to go home and stay in my garden
and organize my personal life. Because if
we do not organize ourselves, who is going
to take care of this? We need to be more
focused and centered.
Humberto: I have privacy whenever I have
an idea in mind. I am very comfortable when I create, be it in the middle of
a crowd or in a movie theatre. My mind
stays in my own zone of comfort and
nothing can disturb me, no bad energy can
get inside. Hence privacy for me is to be
creative, to have a good idea that safely
maintains my equilibrium.
How do you see your work developing? Do you
think you will keep creating new furniture, new
design objects?
Humberto: I like design a lot because it
makes me a human being. After 35 years
with so many experiences in photography,
fashion, gardening, design and art, I love to
cross bridges and not get stuck in just one

box – designer or artist. At the moment,
for example, I am doing a project with
curtains, in which I try to insert a poetic
narrative. Also I am creating a botanical
park where we mix art and design with biology. It will open next year in Brotas, my
hometown, where I came into this world in
order to give beauty and hope, show that
people can change their lives.

CAMPANA BROTHERS
Estudio Campana was founded in 1983 in Sao
Paolo by brothers Fernando and Humberto
Campana. It became famous for its furniture
design and the creation of intriguing objects,
such as the Vermelha and Favela chairs. From
there, their portfolio has grown to include
interior design, architecture, landscaping,
scenography, fashion, artistic partnerships
and more. The Campanas’ work incorporates
the idea of transformation, reinvention and the
integration of craftsmanship into mass production. Giving radiance to common materials,
they show great creativity in their designs, but
also stay in touch with their Brazilian roots
– the colors, the combinations, the creative
chaos, the triumph of simple solutions. Since
2016, they’ve been part of the Lasvit family, for
which they’ve designed Candy and Fungus lighting collections and two sculptures of Outer
Space Monsters.

The Fungo chandelier was
inspired by the fascinating
shape of a mushroom growing
on wood. The Campana brothers chose to blend the natural
process with Lasvit’s glassmaking tradition. The result
displays a striking contrast
between the formal rigidity
of the chandelier’s wooden
structure and the blown-glass
that appears to emerge spontaneously from the wood.
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Designer Stefan Mihailović staged a story about a desert bush that bears precious
fruit in a family villa in Kuwait City. His means of expression are over four hundred
original glass components and more than sixty meters of metal branches. This poetic interpretation of life-rejuvenating rain and bursting fruit is proof that no task
is too big for North-Bohemian glassworks.

IN THE
MIDDLE OF

GOLDEN SANDS
Text: Danica Kovářová, Eva Slunečková
Photo: Mojmír Bureš

A broad plane of fine grains where
you can’t identify the beginning or end.
A horizon disappearing in a sea of sand,
gently shaped by the wind into curved
waves, with salt crystalizing into calcified shapes and an occasional green oasis formed by the toughest of plants. For
some, a monotonous or possibly even
dangerous image of an environment full
of challenges; for others a symbol of
adventure and a source of inspiration.
In Kuwait, these are the scenes of most
landscapes. Desert covers most of
the mere 18,000 sq kilometers of this
state’s territory. You’ll find it everywhere,
with the exception of the Al-Jahrā oasis
in the western end of Kuwait Bay and
a few fertile lands in the southwest and

in coastal areas. No wonder locals have
such a deep relationship with the desert.
In Kuwait, you learn to love it.

SEARCHING FOR GIFTS
OF NATURE
This desert symbol is so powerful that
an homage to its scenery and unique
esthetic became the central theme of
a custom-built lighting for the Behbehani
family residence in the capital, Kuwait
City. The design of the Fruits of Desert
installation required a connection to the
context of a typical local landscape, as
well as the artistic heritage of the region.
Because Kuwait has a great tradition
of calligraphy, which is one of the long-

est-maintained forms of artistic expression there, designer Stefan Mihailović
drew inspiration from its fluid and
organically shaped lines. He blended all
inspiration into a unique lighting installation based on the contrast of a place
both parched and fertile. Explaining
the background of the creation of this
lighting, he says, “I tried to imagine the
people who lived here in the past, decades before us, before Kuwait became
one of the richest countries in the world.
I envisioned how they survived and how,
in such a hostile land as a desert, they
had no other choice but to depend on
the gifts of nature. I captured that hopeful moment when fruits appear, as they
float above an unusual tree.”
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Stefan Mihailović’s sketches show
how the idea of a symbolic bursting
fruit developed in his head, as well
as how it was possible to transform
it into a physical shape.

OASIS IN THE
DESERT
His artistic interpretation of precious
desert fruit became the symbol of
the unique moment of fertility in the
scorched land, additionally watered
by the beneficial rain, represented by
crystal drops levitating some 5 meters above the installation. The glass
sculpture intentionally doesn’t imitate
a particular plant, rather it works with
references to a variety of fruit and nut
trees. The designer says “I connected
the concept of fertility with the image
of a fruit similar to a chestnut, pistachio
or sunflower seed. I sketched the ideas
and from the beginning, they formed
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into the shape of cracking balls. They
best expressed the essence of the
theme and prevented it from becoming
too monotonous and obvious.”

HUNDREDS OF
AMBER SHADES
The lower section of the sculpture
consists of 277 custom-made glass
components from Czech crystal that
organically shape and encase the
branches. The fruits are in clusters of
ten, ranging from already opened to still
ripening and closed. The imaginary ripeness of the fruit is further enhanced by
internal lighting, another paraphrase of
life intertwined into Mihailović’s design.

The designer had the larger fruit made
by AJETO glassworks in Nový Bor, part
of Lasvit editions, from white opaque
glass that has a slightly golden layer on
the inside of the components. Some
smaller glass fruits are different in tone
and the entire installation is dominated
by amber tones.
The upper segment of the sculpture,
representing rain, reflects the same
color schemes. It is notable that the
128 rain drops are not depicted traditionally as a teardrop shape with rounded bottom and pointed top. They are
shown as drops in the trajectory of their
movement, resembling diversely long
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The lighting sculpture above the
dining table has branches spread
further into the space and it’s also
a little smaller compared to the
object on the ground. The fourteen
meters of metal branches carry
eighty-six glass components.

nal glass components. These lighting
sculptures support one another, creating a unified look, as well as presenting
individual elements.

SPACE FOR
MEDITATION
Because the desert landscape significantly affects Kuwait’s architecture,
most houses have a rectangular shape
arranged around a central courtyard.
Similarly, in this family residence, the
courtyard provides an enclosed, yet
comfortably opened space, shielded
from the wind and direct sunlight of the
scorching desert climate. This provides
a space for quiet contemplation – while
enjoying the view of the original Fruits
of Desert glass sculpture. The designer
also carefully added a chandelier from

the Cipher Collection by Yabu Pushelberg that the interior designer placed
over the meditation fountain feature.
STEFAN MIHAILOVIĆ
originally studied furniture and interior design
at the Mendel University in Brno, Czech Republic. At the time, he primarily worked with
wood, plastics and metals. During his doctoral
studies, he joined the Lasvit offices in London
for his stay abroad, serving as the right hand
of the senior designer. After three years, he established himself as an independent designer
and from 2017 worked in Singapore as a senior
designer of custom-made light installations.
On average, he creates two projects per week
and this residence was one of his first projects
as an independent designer. He’s currently
been with Lasvit for seven years, living and
working in Brno, Czech Republic.
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narrow dripstones. “This sculpture has
sufficient breathing space surrounding
it to function as the centerpiece of the
interior,” the designer explains. “Both
daylight and artificial light enhance the
overall impression from the installation
and draw attention to the beauty of
hand-made glass at any time of the day.
The rays pass through transparent crystal and highlight its elegance, while the
inner lighting shines from within, creating a warm and friendly atmosphere.
These two effects may be combined to
achieve a varied atmosphere.” Upon the
owners’ request, Stefan Mihailović complemented the sculpture of the magical
bush with another lighting sculpture
located nearby in the living room above
the dining table. He composed it of
14 meters of branches and 86 origi-
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Designer Stefan Mihailović
admits, “Nothing excites
me more than light entering
glass,” and his design reflects this passion through
the play of intensity of the
inner light in allegoric glass
fruit in various phases of
bursting.

“From day one,
I knew I wanted something to be installed
on the ground. Nobody
else was able to make it
happen, but LASVIT was
able to truly change the
concept of a chandelier,
to become a ground
feature. It was a different concept from what
I knew and had seen,
a new idea full of inspiration,” says the owner
Ali Behbehani.”
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With the sunset and oncoming
darkness, both Fruits of Desert sculptures gain a new dimension of light and become
centerpieces of the space. It’s
as if the fruits come alive and
burst open in front of us.

The glassmaking execution of the raindrops
is also multi-layered.
They are not only clear
or amber, the actual
glass has a linear
pattern. Do they also
remind you of the
trace left behind a drop
slowly coming down
a window?
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The interior architect who
designed this private residence also selected one of
Lasvit’s pendant lights from
the Cipher collection, designed by Yabu Pushelberg.

Again, this is not merely an
esthetic choice. The construction of this chandelier from
elements of cut glass and metal
might be seen as an abstract
reference to the towers that are
so ever-present in the city.
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We asked everyone the same question: What do you think changes a space into
a home? We wanted to find out what home really means for our creative family.
A place where you feel safe, comfy and welcomed, or is it a placeholder you can
put anywhere and feel the instant relation? A song playing from a gramophone, a
book reminding you of happy moments or a welcoming dog? The characteristics
are different for everyone but one thing is certain – home is always a place with
its own encrypted symbolism.

Text and photo:
Lasvit design family

IDENTITY
CREATOR
MAGIC
TOOL FULL
OF CODES
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TONY INGRAO
Ingrao studio

“Home is all about textures, that gives
you the sense of cosiness. Even if you
are living in a skyscraper it offers you
a sense of warmth and humanity.”

WILLIAM PEDERSEN

Kohn Pedersen Fox Associates
PC designer

Watch
WatchVIDEO
VIDEO

“A house encloses /A home embraces”

FABIO NOVEMBRE
designer

“I‘m the type of man who is always
on the roam / wherever I lay my hat
that’s my home.”
Lyrics by Marvin Gaye

MILENA KLING

Studio Milena Kling founder & designer

“A memory connected to everything
around you makes all the difference.”
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MORITZ WALDEMEYER
designer

HUMBERTO CAMPANA
Campana brothers designer

“Seeing my dog enjoying
the creations of
our studio at home such
as a carpet from our collection Sushi for Nodus
or sofa Boa that we
designed for Edra.”

MAURIZIO GALANTE

FERNANDO CAMPANA

“A space / home that tells the colors
of dawn and sunset...”

“Since my house is in the middle of other
buildings, my terrace is the most sacred place
in the world for me.”

designer
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Campana brothers designer

WOODY YAO

MÁRIA ČULENOVÁ-HOSTINOVÁ

“A home should be a space that is
familiar, where you can sit and find
peace. Home should be a tribute to
your life, it should be filled with things
that have meaning and bring happiness.
Memories of places, of time spent with
loved ones makes a home. My home
reflects who we are as a unit. It has colour, textures, smells of citrus and mint
and bergamot. It has movement and
humour. It has a piece of each of us.”

“Home is where I want to be
Pick me up and turn me round
I feel numb, burn with a weak heart
I guess I must be having fun
The less we say about it the better
Make it up as we go along
Feet on the ground
Head in the sky
It’s ok I know nothing‘s wrong...”

Zaha Hadid Design, director

Lasvit Chief Designer

(Lyrics by Talking Heads, This Must Be the Place)

CYRIL DUNDĚRA
designer

Watch VIDEO

“Changing a space into
a home takes time.”
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The collage blends
three models of Lasvit
Art Walls – Curtain,
Impasto and Tapestry.
All of them serve to
separate the interior
and help to create an
impression of privacy.

66

In the virtual world we usually click on accept – accepting the surveillance over
our own privacy without a second thought. In reality, however, it is a different situation – private living, ideally a place we can call home, is protected much better.
At least we tend to consciously manipulate what others can and cannot see. How
do different cultures, architects and visual artists treat the gaze in their artworks?

YOUR PRIVACY

ACCEPT ALL
COOKIES OR BUILD
A FIREWALL
Text: Emma Hanzlíková
Collages: Lenka Glisníková
Photo: Getty images, archive

Despite being perceived by our senses,
architecture copies traditional paths
trodden for centuries. Woman stays
in the house, she inhabits the interior
whilst the man comes out to the exterior, looks from the outside and comes
back home. In 1975, Laura Mulvey
opened the discussion about the stereotypical male gaze in her film essay
Visual Pleasure and Narrative Cinema.
Almost twenty years later, however,
the renowned Spanish theorist Beatriz Colomina studied the gaze inside
architecture. In her paper The Split Wall:
Domestic Voyerism, she points out, inter

alia, the theatrical aspect that is inextricably linked with interiors made by the
infamous modernist architect Adolf Loos.
This aspect is the most remarkable in
such interiors where Loos inserts a theatre box – a space meant for the lady of
the house. Thanks to a Raumplan she
can sit at the heart of the house quietly
and out of sight. Such an intimate space,
which can be found also inside the Vila
Müller in Prague (built between 1928
and 1930), enables the owner to control who is about to enter or leave her
private space. And suddenly the chased
object becomes the hunter.

As was proved by Adolf Loos, surveillance is possible without any punishment. On the other hand, the concept
of the prison panopticon by the British
philosopher and social reformer Jeremy Bentham from the end of the 18th
century might be regarded as the total
opposite and complete withdrawal of
privacy, where nothing is hidden from
a guard’s sight. Yet prison and/or monk
cells serve the functional purpose of
a simple split wall creating a certain
illusion of privacy á la chambre séparée.
Split wall as studied by Beatriz Colomina is a historically important architectural
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The iconic scene from The
Graduate movie by director
Mike Nichols was also
transcribed on the poster.
Student Benjamin watches
his parents‘ older friend
Mrs. Robinson putting on
his stockings. However, the
scene is dominated only by
a fragment of the female
body and Benjamin‘s male
voyeuristic view.

The scenography of Loos‘s interiors, which also
includes Prague‘s Muller
Villa, is followed by
theorist Beatriz Colomina
from the point of view of
female residents. In the
text The Split Wall describes the lady’s room:
“Zimmer der damme
- suspended in the
middle of the house, this
space assumes both the
character of a “sacred”
space and of a point of
control. Comfort is paradoxically produced by
two seemingly opposing
conditions, intimacy and
control.”

element for creating a division. Zone demarcation designated for strictly private
use does not have to be a permanent
construction from reinforced concrete.
Already Gottfried Semper started to
notice the transferable rugs used by nomadic people to replace walls, and also
primitive nations working with woven
walls from grass. Its woven grid refers to
the sight of the inhabitant inside a private
zone, who is able to oversee everything
inside and at the same time, thanks to
the back reflection, not be seen. Decorative wooden walls that become more like
windows with laced Islamic ornament
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called mashrabiya can be found in Arab
architecture since the Middle Ages and
remained in modern variations up to
this day. Despite their first use in Coptic
sacred architecture they expanded to
residential areas as well.
A similar approach to privacy can
be found in the Asian island culture.
Japanese architecture can be regarded
at first as rather open, even functionalist.
Yet thanks to its temporary structures it
can create private corners in a second.
Sliding paper screens and doors called
shoji together with byōbu decorative

panels can disguise spaces that are
not meant to be seen. The beauty of
shoji lies in the absence of stark division thanks to the misty transparency of
light. Human bodies behind paper walls
lack clear lines and shadow silhouettes
create an erotic spark leaving much to
our own imagination. Screens on the
other hand can create a non-transparent division albeit only to a certain
height. They became popular again
during the pandemic. With conferences
and meetings having to move online,
screens started to appear frequently as
zoom call backgrounds. The architect

The person or object
hidden behind the
corrugated Liquidkristal wall, designed for
Lasvit in 2012 by Ross
Lovegrove, looks blurry.
Its contours dissolve
and remain unclear.
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Originally from Ireland, designer Eileen Gray was able
to combine rare materials
with ordinary ones. Its room
walls, inspired by Japanese
aesthetics, stand on the
border between sculpture,
architecture and furniture.
This four-piece screen from
the 60‘s combines cork
with light mahogany. But
she also designed screens
with a Japanese polished
lacquer finish in contrast
with metal.

Decorative Art Walls
combine modern
technology and
a classic architectural element used in
various cultures. The
design imitates the
water surface and
softly breaks down
the background and
identity of people.
Can you find the author Ross Lovegrove
behind one of these
panels?
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For a long time, Martin Papcún has mapped
the duality of the interiors and exteriors of
the apartments in which he lived and creates
objects of various scales – monumental and
miniature – from the interspaces formed by
the walls. The work, reminiscent of an architectural model called Buildings III (2013),
is a silver object that can also be used as
a brooch for its wearer.

and designer Eileen Gray, for instance,
was inspired by the Japanese aesthetics of screens as well as the technique
of layered lacquer, and her walls move
between being mobile sculptures and
a piece of furniture.
Maybe it would suffice to draw
a protective circle with sacred chalk
to create a private space. But a line is
not a wall. Since the legendary story
about the foundation of Rome, where
after crossing the groove symbolising
fortification of the city Romulus killed
his brother Remus, it is clear that borders need to be respected. The motif of
private fortification a fence was explored by the artist Kateřina Šedá in her
project Furt dokola (Again and again)
from 2008 and presented at the Berlin
Biennale. The event involved a number
of neighbours. With the help of various
tools, they were trying to overcome
replicas of fences that the artist built

to look like their fences in Brno, which
enabled taking down
these monuments of privacy, at least
for a little while. What can be read as
a truly monumental tribute to privacy
are the concrete casts by the British
artist Rachel Whiteread. As controversial and Brutalist form of mass, her
work won the prestigious Turner prize
in 1993. She managed to transfer the
casts, often linked with fragile material
like plaster, and the smooth bodies
of classical sculptures into a different
material, scale and the sphere of private
home. Her sculptures create a stone
tribute to entire houses, bathrooms and
bed mattresses.
As Semper underscored the historical meaning of textile as a primary
material in the context of theory of
architecture, it has remained a tool
sought-after by many to create intimacy
and a feeling of privacy. Drawn curtains

in a window (inconceivable in the Protestant society) are a signal that something always stays hidden from outside
onlookers. At the same time, curtains
can become the final touch of the interior and create an inner comforting shell,
much like in the instance of adapting the industrial powers of a former
cement mill in Spain by Ricardo Bofill.
Be it as curtains, carpets or tapestries,
textile is making a comeback to interiors
that were dominated by pure functionalism and cold minimalism for most of the
20th century.
A bathroom and/or a pool is often
considered the most intimate space of
the house, where one moves completely naked. In both a pool and a bathtub,
a person can become most powerless
and vulnerable. Let us recall the series
of Hockney’s images A Portrait of an
Artist (1972) based on the iconic A Bigger Splash (1967). On the background
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All design concepts
of Lasvit Art Walls are
modular either in terms
of size, pattern, color-scheme, or intended interior use as partitions,
or decorative walls.
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How better to imagine
the prenatal stage than
in the form of an egg?
The shell chair called
Egg was designed by
Arne Jacobsen in 1959
for a Copenhagen hotel.
He was probably inspired
by his 15-year-old
Womb Chair, his Finnish
colleague Eero Saarinen,
who believed that we had
never felt safe since leaving our mother‘s womb.
In the 1960s, Eero Aarnio
continued this hunt for
a real sense of privacy
with the Ball Chair.

David Hockney‘s iconic
painting Bigger Splash
was preceded by
a three-meter painting
A Portrait of an Artist,
which cryptically speaks
of the relationship between the artist and his
then partner. The monumental work opened
a series dominated by
private pools - nothing
out of the ordinary in
California, but very
unusual for painters from
cold England.

of an idyllic Californian landscape and
a luxurious modernist house we can
see a swimmer under water observed
by another man standing by the pool.
Where do we then experience the perfect feeling of privacy? Is it at all possible to experience this during our lifetime,
after we leave the prenatal stage of an
embryo in our mother’s womb? If we
are seeking this feeling of ideal safety,
warmth and embracement we will surely
find a number of designer approaches
that can replace the mother’s womb to
some extent. There is the cosmic-futuristic modulated shell chair in the shape
of an egg by the Scandinavian de-

signers Eero Aarnio or Arne Jacobsen
and also the new phenomenon of tiny
houses – small self-sufficient houses
located in abandoned areas and yet
evoking the feeling of safety like the
memories of our childhood hideaways.
To a great extent, privacy also
represents anonymity. In times of the
pandemic the need to keep social distance and use only separated spaces
plays into privacy’s hand. Yet we cannot
forget the rather thin and dangerous
line between privacy and isolation. So,
where do you find the privacy of your
dreams? Psst, that’s a secret.
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Everything around us, as well as ourselves, is after all composed of
small particles. Tiny parts that seem identical in the beginning, but
depending on the angles, shapes and numbers in which they are composed, result in a non-repeatable original. Designer Katarína Kudějová Fulínová used a similar principle when she created the Crystal
Rods installation. All she needed were four basic components from
which limitless types of compositions may be produced. Let this
glass world fascinate you as much as it intrigues us and dream up
your own multi-layered universe that will transcend you.

Text: Eva Slunečková
Illustration: Richard Bakeš
Visualizations: Lucie Pospíšilová

CRYSTAL

UNIVERSE
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Crystal Rods offers four
components made from
Bohemian hand-blown glass.
There are straight versions,
as well as tapered, shaped
into the letter C or J, clear,
with bubbles, in amber color,
or an ice-like surface, with or
without an imprinted pattern.
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The composition is always a unique
process, a collaboration between
your taste and purpose, and our
artistic expression, based on LASVIT
Pieces Collection philosophy and
the vision of designer Katarína
Kudějová Fulínová. The final lighting
installation is a customizable art
sculpture, designed to fit the most
demanding space.

78

79

80

LASV.IT/SPACIALUNIVERSE

Discover MORE

Crystal Rods can be composed
in four different styles: rods
can copy ornamental elements
in one flat plane, can also hang
vertically or create vertical spirals. Horizontally, components
can rotate to form a ribbon-shaped installation. Discover
more on page 154.
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When he paints a line, it’s so straight it sends chills down your spine. When he
splashes colors on glass, he defies even the slightest notions of decoration. In his
work, painter-glassmaker Vladimír Kopecký relies on his intuition, combining
a geometric order with gestural painting. These are two levels, the connections of
which seem to make no sense. But, according to this veteran of Czech glassmaking, that’s what life is like – illogical, incomprehensible and impossible to solve.

CARESS

AND TORMENT
THE SOUL
Text: Ondřej Pokorný
Photo: Lasvit, Museum Kampa

His work is an adventure. Looking at
the huge canvases, you don’t know
which way is up or down. You take one
of his glass vases in your hand and feel
anxiety, melancholy, as well as desire.
And should you get to watch Vladimír
Kopecký work, your jaw would drop
seeing the wild gestures transitioning to
silence, his infamous ever-present mess,
as well as his vitality. Not only that, you
would surely be soaked with paint from
head to toe. Likely yellow. Because
that’s his favorite.

TO CARRESS AS WELL AS
TORMENT THE SOUL
A storm, as well as an absolute peace.
In his work, Vladimír Kopecký invokes
both extremes. “I admire painters such
as Mondrian and Rothko, who were
able to maintain a single line of work
their whole lives. I wouldn’t be able to
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handle that. When I feel that I’m beginning to repeat myself, I prefer to look
for a new path.” Thus the Czech artist
describes his internal tension.
We’re looking at a hundred of his
large-scale canvases from the last two
years in his Prague atelier. “They say
I shouldn’t work so much anymore but
it seems to me that I’ve never been
busier,” says Kopecký with a smile. He
recently celebrated his ninetieth birthday. The canvases feature combinations
of geometric shapes with splashes of
blue, green and, in particular, yellow.
The rationally built motifs versus radical
gestures. He prefers to create in motion,
laying the canvas on the floor or a glass
object on a table, circling around it with
a can of paint and dramatically spilling
it all around. If he picks up a brush at
all, it’s only for a few strokes. Then he

thoughtlessly tosses it out – or makes
it directly a part of the painting. “A practical task such as cleaning the paint
brush would only unnecessarily disturb
my concentration,” the artist explains.
His style of work in many ways
resembles the action expressionism of
Jackson Pollock, Franz Kline or Willem
de Kooning. Yet he immediately adds
an essential explanation of his approach
to art: “Whenever I get tired of expressiveness, I gladly come back to more
sober motifs. I let off steam, calm down.
It’s important for me to move on. If an
artist is afraid to take risks and worries
what the arbiters of good taste will say
about their work, it’s a waste of time.
I want to come up with something original, so that my work awakens emotions
and fantasy in people. So that it both
caresses and torments.”
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From the depths
to the heights
Below the width
I cut my misery
Into the flesh
Of decaying reality
And infuse it with
Thorough smoke

Glass deserves
much more than
schematic decorativeness. Each of the
vases from the Dance
of Turtles Collection is
different. But they all
caress and torment.
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Kopecký loves
yellow. He claims his
orders of yellow form
a great proportion
of the producers’
turnover.

AN ICON OF CZECH GLASS
AND PAINTING
The emphasis on caressing and tormenting the soul is true for both Kopecký the
painter, and Kopecký the glassmaker.
“These are communicating vessels. The
approach is the same, but the glass objects enable the projection of emotions,
colors, geometry, as well as chaos, into
spaces while adding the effect of light
and shadows.” Kopecký’s career covers
over seventy years now. Aside from
glass and painting, it includes mosaics
and, in recent years, also the poetry he
writes at night.
He began making glass in the 1940
s at schools in North Bohemia. Then he
moved to Prague, continuing his studies
at Academy of Arts, Architecture and
Design. His work was heavily influenced
by meeting renowned glassmakers
and artists such as René Roubíček
and Stanislav Libenský, as well as his

long-term teacher, Josef Kaplický. “It
was only at the Academy that I began
consciously doing abstract art. Under
Kaplický’s guidance, I had the opportunity to contribute to a monumental glass
installation for the Milano Triennale
1957. At that time, the abstract approach
was directly in the assignment. I never
stopped being fascinated by large canvases or objects,” he adds.
In terms of influences on his work,
we shouldn’t omit two aspects of his
personal life. The first is that he has
a twin and perhaps this may explain his
drive to be different from others. The
second is that he suffered a serious
injury as a twenty-year-old glass cutter.
“During the school practice, the cutting ring shattered and broke bones in
my face. They say that five people out
of a hundred would survive such an
accident. My face was deformed and
I thought that was the end. But at least

I had a story to tell the girls.” Perhaps
it’s a shortcut but one cannot but notice
that his glassmaking work shows parallels with the experience of having his
face deformed.

TRULY UGLY GLASS?
NO WAY
A year after the Milan show, he achieved
great success at the World Expo in
Brussels. Along with Adriena Šimotová
and František Burant, they received
a gold medal and contributed to the
renown of the legendary Czechoslovak
pavilion. The year was 1958, Kopecký
was a mere 26 years old and sensing
that the time to distance himself from
the decorative esthetic had arrived.
“I began despising the traditional esthetic,” he recalls, “I realized that glass cannot
be glorified, that it’s mainly the means to
achieving a goal, not a decoration. This is
why it can be handled in contradiction to
conventions, thus also in an ugly manner.”
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The nights are sober
Nearing the gray morning
Too eager
In the midnight flood of
Millions of stars
I have a story to tell
About a key
About painting music
Silence
Why exactly about a key?

Geometry, sharp edges,
visual illusions. One of the
approaches to Kopecký’s
glass creations.
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“And when I get tired of the
order, I hit it with a layer of
paint,” the legend of Czech
glass art explains.

What did glass whispered to me?
It is finished.
At the dismantled street
Recoiling house numbers burn
At the rubble dump
Halved carnation
Invites green grace
Among its petals
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One sheet of glass features
only a slight touch of
a brush, another sheet is
completely painted over,
the third is nearly untouched, and the beauty of
the lines on the fourth only
becomes apparent once the
Monsters object is fused in
a glassmaking kiln.
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There is no precise
plan. Only experience
and the courage to
move on. According to
Kopecký, this is true
both while creating
vases in a glass
workshop and in life in
general.
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Ninety is only a number.
Given his age, he supposedly
shouldn’t work as hard, but Kopecký enjoys every day at the
glassworks or in the atelier.

Upon closer examination of his
glassmaking output, it’s apparent that
the word ‘ugly’ is meant more in the
sense of ‘non-traditional’ or ‘unusual.’
His glass objects are everything but ugly.
This is evident from the interest of private collectors, as well as the placing of
his works in over thirty significant collections of modern art and glass worldwide
(including Corning, Toyama, as well as
the National Gallery in Prague).
His exceptional approach to glass
is apparent from earlier works from
the 1960s, 1970s and 1980s, notable
for their geometric forms and optical
illusions, as well as from glass objects of
recent years, where the artist for the first
time combined geometry with expressiveness and colors. This is particularly
true in case of the Dance of Turtles
vase collection and the Monsters series
of glass objects that he designed and
personally painted for Lasvit.

How does Kopecký create such
masterpieces? At first glance, he simply
pours colors over a glass object equally instinctively as when he paints on
canvas. Yet, this seemingly trivial act
requires a deep understanding of technologies, glass, colors, as well as great
courage and determination to push the
boundaries of abstract and specific expression. In his works, these two poles
blend, come further apart and closer,
until they finally become one.
In glass solitaires named Caravans
of Monsters March Through the Silent
Marsh he combines layers of strictly
geometric sheets of glass with broad
color gestures. Some layers are painted
over nearly entirely, others contain just
a stain of color. “When you do all this
for seventy years, the color almost pours
itself on the vase,” the artist explains,
laughing. “I don’t have a specific plan
during the work, I’m only making sure

I don’t repeat myself.” As soon as he
senses that his work shows too many
similarities, he immediately leaves the
shape or combination of colors and
comes up with new ones. Therefore,
each piece is a true original, breathtaking, caressing, tormenting. Exactly as the
artist intended.
Professor Kopecký is among the legends of
Czech glass. As a painter, a graphic designer
and a glass artist, he’s completed hundreds of
works – objects, performance or installations
within architecture. Despite his ripe age of 90
years, he is still very active. Between 1990 and
2018, he headed the Glass Atelier at the Academy of Arts, Architecture and Design in Prague
and raised a number of artists. His work is
characterized by the dichotomy of unbounded
expressiveness and the desire for a geometric
order, constantly oscillating between these
two approaches. Among his most significant
successes are the Gold Medal at Expo 58 in
Brussels, a presentation at Glass 84 in Japan,
where he received The Bridgestone Museum
Prize, as well as Holst Glas Prijs from the
Groeneveld Gallery and the Ministry of Culture
Award from 2009, for contribution in the area of
visual arts. He lives and works in Prague and
Nový Bor, North Bohemia.
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NATURE
IN THE
SKY
Text: Eva Lilian Matásková
Photo: Yukio Gion

With a plethora of
astonishing projects
throughout the world,
Ingrao Inc. is considered one of the best
interior and architecture firms worldwide.
How did they manage
to “bring the outside
in” on the top floor of
a NYC skyscraper?
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Glamorous, unique, ambitious. These
would be just a few of the keywords
that best describe creations by Tony
Ingrao and his team throughout their
four-decade career. Whether it’s a chic
country house or a minimalist Miami
penthouse, they all have one thing in
common: a fearless mix of various styles
of furniture, periods and materials at
the highest level. For this private New
York residence, located in the highest penthouse in Hudson Yards, they
teamed up with Lasvit to create a oneof-a-kind ceiling light, embellished with
hand-blown glass flowers. Inspired by
nature, the idea was to bring nature into
the skyscraper but also to incorporate
crystals. “The idea was to add a twist
at the top of this building, bring the
energy through and reflect the interior
architecture to the exterior architecture,”
Tony Ingrao says. “When you’re working
up in the sky like that, you need to use
some elements of nature, that make you

feel like you’re connected to the world.
Otherwise it’d be just a glass and
concrete box – and you wouldn’t feel
comfortable up there.”
In today’s interior architecture,
lighting is probably the most dominant
feature to come out of the the last
twenty years. It can bring emotional
value to architecture and helps transform it into an exciting experience. Light
is also capable of playing with volumes,
distorting the perception of space and
even dramatizing the shapes and textures of the materials. “I like to use light
as sculptures but I don’t like to describe
lighting as merely a source of light. For
me it`s an object, not just a chandelier.
You get a far more interesting approach
when you don’t depend on it to just
provide light. Then you can appreciate it
more as a beautiful object and play with
the quality of the light and the nuance of
shadows or highlights,” Ingrao says.

A mirror above the
chandelier creates
a reflection that visually
opens the space. Plus,
according to feng shui,
a mirror represents
a water element, adding
a further element of
nature to the room.
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The impressive chandelier
is embellished with
hand-blown flowers,
blossoms and buds. They‘re
made of crystal clear and
amber-colored glass and
fixed on a metal construction.
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The view is among the
most prominent and unusual elements of this highest
penthouse in Hudson Yards.
It can‘t get much better
than this.

The collaboration on this Lasvit chandelier began with a hand-drawn sketch
by Tony – and it took about a year
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and a half until the final masterpiece
was finished. “We gave the complete
direction and trust to Lasvit with this
one. We knew their capabilities, so
we totally trusted them with our vision.
They’re able to push the envelope, and
always recreate something that’s never
been seen before, such as this beautiful
combination of metal and glasswork,”
he commented.
His company has an incredible eye
for objects and spaces, creating smart
interiors for demanding clients who care
a great deal about their homes. He is
also sensitive to their personal choices,
helping them express their personal
taste through design. Sometimes, that
may mean discovering a passion for
modern design among formerly traditional clients. “Every client has a different vision of what they want and we can

work with any vision they have. We’re
responding to their ideas and to who
they are as people,” he explains. “You
must understand their mentality and
what their expectations are to be able to
design for them. It’s our job to translate
what they have in mind to reality,” concludes Tony Ingrao.
INGRAO INC. is an internationally recognized
design and architecture firm, focused on both
residential and commercial projects in the
USA, Israel, Monaco, France, Russia, Saudi
Arabia and Hong Kong. The company, established by Tony Ingrao and Randy Kemper in
1982, is comprised of 36 interior designers and
architects, and is based in New York City. Their
work fundamentally creates close connections
between interiors and their natural surroundings.
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It’s quite simple: people want to be
connected to light and also to nature.
When you manage to bring in views,
light and nature, it creates a happy,
positive experience. That was also the
idea behind this stunning tree-shaped
chandelier growing from the ceiling
just above the dining table. Not quite
what you would expect at the top floor
of a skyscraper. “That’s a thread that
ties together all our projects. There’s is
always a space for connection to nature.
Whether it’s at the architectural or decorative level – in this home the fixture
starts resembling nature in a way, but
then it also ties back to bringing you
out and expanding out to the views of
nature,” Ingrao says.

It all began with
a hand-drawn sketch.
From the very beginning,
Tony Ingrao had
a precise vision of how
he wanted the chandelier to appear and Lasvit
was able to fulfill this
task perfectly.
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The magic happens
when the molten glass
is poured over dried
flowers, herbs or small
tree branches. That’s
when the greenery turns
into ashes but leaves
its distinct traces in the
glass surface.

IMMERSION

INTO
NATURE
Text: Eva Slunečková
Photo: Shotby.us
Floral: Design Fox Flowers

Welcome to the wilderness named Herbarium, where everyone is their own master.
There, the lianas fall from the heavens and strange flowers flourish on the surface
of the earth. Time stops. But there’s no need to worry, you won’t be harmed! This
wilderness is a testament to the beauty of flora that will last forever. By denying
the current rules and expectations, a fleeting moment imprinted in Bohemian glass,
preserved as a silent memento of an important event, a moment of joy or a symbol
of a favorite herb. Designers Mária Čulenová, Petra Dicková and Štěpán Gudev
developed a special glass technique, thanks to which it is possible to prolong the
life of plants and imprint their silhouette in crystal glass. The flower turns to ashes,
the glass into an immortal memory. It is up to you which one you want to grant
a fragile eternity.
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As a part of LASVIT Icon
collection, we offer the
Herbarium collection in
nine versions. Despite this, every piece is
unique thanks to our
technology. No two
flowers in the world are
the same, therefore each
component we create
now or in the future will
be a unique, one-of-a-kind piece.

All types of structures stand
out in Herbarium, whether they
are fine grasses, more expressive flowers or tree branches.
Originally, the designers only
worked with plants that grow
in the vicinity of the LASVIT
glassworks in Nový Bor,
but gradually expanded the
possibilities further. The only
condition is that the plants
must not be too fleshy - a
larger volume of water causes
adverse reactions when in
contact with hot glass.
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You can assemble the chandelier from our components or have
your own memory sealed into
the glass – a wedding bouquet,
a favorite flower or grass as a
simple symbol of nature. The
Herbarium lighting installation is
usually on offer in three shapes
(round, oval and made-to-measure) in our ready-to-order
standardizations ranging from
27 to 265 pieces.

103

“What we wanted to do
in Herbarium was to
capture the wilderness,
so anyone can take
home a piece of the Bohemian meadow frozen
in glass,” says Mária
Čulenová, chief designer
who led the creative
team behind Herbarium.

LASV.IT/SPACIALNATURE
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The components are usually
made of clear glass, but
there are also several possibilities to add golden-painted
details. Discover more
on page 143.
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SHADOW
PLAYERS
Interview: Eva Slunečková
Photography: Marie Tomanová,
Mojmír Bureš, LASVIT Archive

The sun’s rays burst
uncompromisingly among the white
walls of New York’s
Yabu Pushelberg studio, as we talk
to its founders,
George Yabu and
Glenn Pushelberg,
about their love for
light, shadow, and
diverse ways to cultivate them.
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What do you recall when someone says
“Bohemian glass”?
Glenn Pushelberg: The first time I visited
Prague was 30 years ago. I remember to
this day the thing I was most fascinated
by was the traditional hand cut glassware.
George and I remained fascinated by the
country’s ability to cut glass. It was a timeless, traditional craft we never thought
we’d use, but we were fascinated by it.
Now we’ve come full circle. Originally we
were talking about designing a collection
of glassware accessories for Lasvit – at the
end we created not only a glassware collection, but mainly a more extensive collection. You’re pretty good at convincing!
George Yabu: I remember the Cipher
collection actually started with our dislike
for traditional chandeliers (laughing).
The faceted glass has always been too
gemlike for our liking. Refraction of light
was something we thought about, and we
wanted to get it piercingly straight, refined
as such a tight line. We were fascinated
by that and the technology of laser light
because of how sharp and precise those
lines are. In exploring Otto, our inaugural

collection with Lasvit, we wanted to marry
this notion of refraction precision with the
heritage of crystal craftsmanship.
How long have you been designing them both?
George: The desire was always there to
create something with precise, clean lines.
It was the unique and exceptional craftsmanship behind the company that allowed
us to transform our dream into reality.
The surfaces for the Cipher collection were
inspired by the exploration of light. Can you
describe exactly what you wanted to capture
by the decor?
George: We had initially conceived of five
different concepts for our first lighting
collaboration. There were plays between
unstructured blown glass, suspended
molten glass orbs, delicate metal frameworks, stacking, textured glass… with Lasvit’s expertise on our side, we knew that,
together, we could create something truly
new. So we explored a range of possibilities.
The Cipher that we know today didn’t take
shape until we were in Prague reviewing prototypes. We had an aha moment.
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Cipher is the first lighting
collection designed by
Yabu Pushelberg that uses
LED technology. “It gave us
tremendous freedom,” says
George Yabu.
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Finding a new path in
design is usually a question
of expperiments, which
require patience and luck.
Such as when George
found the defining principal
for Otto glassware. The
solution was waiting there,
it was enough to look
at the glass from
a different angle – through
a stream of light.

During that visit, the prototypes were
exceptional to behold, but weren’t quite
meeting the vision and essence we aimed
to capture when designing the collection
in our studio. The aha moment occurred
when I took an Otto glass and placed it
over a light generator. The resonance was
immediate - it was exactly what we were
hoping to achieve. Sharp lines shot out,
casting precise lines and shadows on the
wall. It was a happy accident.
Your original specialty is interior design.
Did this background help you design such
a multipurpose lighting collection? It’s often
said, that designers create things that solve
their own problems.
George: The change felt more like a natural
evolution rather than a stark new era. For
years, we’d been working with our interior
designers to bring new objects to life, however they were missing the key component
of industrial design rigor. We had our feet
in the water and then naturally began
building out a team of industrial designers

to drive the process and ensure each new
product was the best it could be.
Glenn: The greatest difference between
designing a project versus designing
a product is actually one of the most satisfying. When designing a hotel, we’re often
looking at an eight-year timeline. It’s a slow
burn. When designing products, we ideate,
we design, we prototype, and that object
is brought to life in a year or two. That
relatively immediate gratification is deeply
satisfying and keeps things exciting.
What kind of atmosphere did you want
to achieve?
George: Originally, we saw Cipher as
a plug-and-play system; a matrix of
different components fitting into varying
environments. We have spaces, especially in
hotels, that are high volume and where we
may need to drop something down a stair,
or introduce light to a tight space or a specialized space. In time, we realized we could
build the system not only laterally, but could

also introduce floor lamps and table lamps to
create much more range. From there, we’ve
continued to find new shapes and forms.
We’ve created everything from a Cipher
Christmas tree to grand Cipher chandeliers,
small wall sconces to art installations. The
ability to continue growing the collection
keeps us excited and engaged.
From your enthusiam I assume you’re personally using Cipher in your projects, right?
Glenn: We are, and it satisfies an amazing
range of needs while maintaining a sense
of newness and novelty. We opened The
Londoner Hotel this fall in Leicester
Square and Cipher was used throughout
– seamlessly floating above a pre-function bar in a single, horizontal formation,
transformed into an art installation
above one of the hotel’s public entrances,
and most spectacularly spanning three
stories of the hotel’s unique underground
programing, punctuated with starbursts
each step of the way. The collection feels
natural in each of the spaces while still
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maintaining a unique identity for each
purpose. Cipher feels as natural in The
Londoner as it does sitting here on my
desk in our New York apartment.
George: Another recent installation of
Cipher may be found at the Park Lane
Hotel in New York. It’s been installed
as both linear sconces and as a dynamic
chandelier-as-art above one of the lobby’s spiral staircases. We’d not yet played
with flat-planed geometric formations,
but we were able to bring them to life in
our own backyard here in New York City.
The contrast between these projects – The
Londoner and the Park Lane Hotel – is demonstrative of how dynamic Cipher is. The
Londoner was a new build, very modern,
whereas the Park Lane is actually a renovation, with heritage elements preserved.
The collection worked seamlessly across
both properties.
Speaking of wide range... How many combinations can you actually create with the
collection?
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George: Glenn and I went into design so
we could avoid doing anything involving
numbers, so [laughing] I’ll have to leave the
arithmetic to you. I can say with confidence that the options feel limitless. Cipher
transforms to fit modern spaces and traditional spaces alike, while its scale ranges
from sweet table lamps to multi-story
chandeliers. The collection both transforms
and is transformative.
What is important when choosing a light for
a home or a hotel?
Glenn: It’s the quality of light that creates
mood. It isn’t simply about bright light
or dim light, but rather where you put
the light. Coming from the floor, a small
lamp spreads light to create mood and
illuminate the ceiling. Recessed light
transforms atmosphere. Then comes the
color and intensity of the light. Bright light
is energizing, dim light can be soothing
and sensual. These elements form quality,
and with them we’re able to create highs
and lows, moving one’s eye to where the

light is, guiding you through a space or
highlighting a particular area.
Your hospitality projects work frequently with
the topic of luxury. What does luxury mean for
you personally?
Glenn: New luxury is qualitative, not
quantitative. Those who are knowledgeable,
those who are forward thinking or who
travel are early adopters. Typically, those
people are also looking for qualitative
luxury. It’s not about gilding the lily, but
rather creating things spatially that evoke
emotion. Things that you can connect
to. Things you understand and that are
thoughtful. They can be comprised of the
simplest material and be the most beautiful.
Juxtaposed against the most expensive
material, it doesn’t need to be equally
expensive. It’s about proportions and the
way something occupies space in a room.
That’s a luxury. Otto and Cipher work
with very gentle, simple and refined details.
I have a feeling, that this decor creates
a very understandable language that feels

The breadth and versatility
of the Cipher collection is
also why Yabu Pushelberg
use their own lights across
their own hospitality and
residential projects, such as
The Londoner Hotel.

George and Glenn have been working together for 40 years and form
a couple for almost the same period. However, this is not an obstacle
for them, on the contrary, they are
perfectly attuned to each other.
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“Their dedication and commitment to the art make this
collaboration all the more
special, as does the personal element. It resonates
emotionally,” says George
Yabu about the development of the Cipher and Otto
collections.
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The designers developed the
system in such a sophisticated
way that the combinations of the
individual components create
a light alphabet into which everyone
can encrypt their own message and
give the space further meaning.

“Preservation of history. Protection
of craft. Unparalleled expertise and
a thread of continuity spanning
generations,” this is what Glenn
Pushelberg values most in working
with skilled Czech glass craftsmen.
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familiar and comfortable, yet in a very
distinctive, approachable and sophisticated
way. Seems almost like jewellery.
Since you’re also a couple, how do you complete
each other?
George: It goes back to trust. We’ve been
partners in work for more than 40 years,
and in life for nearly just as long. We’ve
shared experiences and grown alongside
one another and together. Feedback is
a natural and essential part of our work,
and because we have complete trust in one
another, we already know how to review.
We will continue to have differing opinions
from time to time, but the differences are
never taken personally.

ny. We hope that what we create resonates
and won’t be soon forgotten. It’s not about
a bam. We don’t want to be too ephemeral.
We want to be lasting.
Do you have a system for dividing the types of
work in the studio?
George: We’re both very hands on and like
to remain close to the design process. There
isn’t a formal system by any means, and
we will reverse roles as needed, but I’d say
it’s natural for Glenn to take on more of the
client-facing tasks throughout the lifecycle
of a project. His ability to develop relationships and keep things on track, pushing
when needed or keeping firm on something
we’re passionate about, is a skill he can be
completely entrusted with.

What is the key factor in your work?
George: Curiosity. And trying to find the
answer to something. We’re chasing the
emotional resonance you get from a project
that works.
Glenn: There is a sense of emotion and
power that define our best interiors and
most satisfying work. There is a completeness when everything is working in harmo-

Glenn: As George mentioned, we both do
a little bit of everything. While I’m flying
somewhere to meet a client on the other
side of the world, George is the one sitting
right alongside our design teams sketching
out the details, refining and elevating. His
attention to detail makes our work what it
is. The curvature to the back of a chair, the
angle where two seams meet, or the shade
of a textile... He’s attuned to all of these

elements and has a beautiful vision that
makes them feel alive.
What is the most beautiful thing or place that
you ever saw or visited?
George: The Katsura Imperial Villa in
Kyoto. What captivates us is that for a royal
residence, it’s extremely humble. That’s what
I love about it. The gardens are extraordinary all year round. Rock, stone, water,
nature… Parts of the gardens are untouched
and parts are deeply considered and
cultivated. There are meandering moments
between dozens of smaller buildings, filled
with varying sightlines divided by wandering pathways and sliding screens.
Glenn: Walking a simple stone path,
the framing of the views is amazing.
There’s a synonymy with the way Haussmann reconceived of Paris in that no matter
where you turn, there’s an exceptional
sightline ahead of you.
YABU PUSHELBERG is an international
design firm with studios in Toronto and New
York, founded in 1980 by Glenn Pushelberg
and George Yabu. Their specialization lies in
interior hospitality and residential projects and
product design. Yabu Pushelberg studio has
been part of the Lasvit family since 2017.
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INSTANT RELAXATION
Text: yoga teacher Anna Ribanská
Illustrations: Maria Makeeva

It is the nature of the mind to think.
However, the daily load wears heavily.
Try one of our refreshment tips to get
back to being yourself, quickly and gently.

Disconnect
The most important and simultaneously most difficult task is to
limit external stimuli – close the windows if you live in the city and
find a spot in your apartment or house where no one will disturb
you. And this includes the phone. Simply turn it off for five minutes or switch it to airplane mode. The world won’t stop turning.

Use Tapping
A low-lit room will enable all your other senses
to sharpen, but you can awaken them further
through emotional acupressure. Simply tap
your fingers across your rib cage to more easily
release accumulated stress. The effect is similar
to acupressure – tapping releases the points and
balances your energy.

Introduce Aromatherapy

Spotify PLAYLIST

One of the most effective anti-stress methods is a therapy
using fragrances. In recent years, the most popular were wood
incenses such as Palo Santo and Agarwood, as well as smudges from white sage, cedar or Yerba Santa.
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Create a Pleasant
Atmosphere
You needn’t visit a yoga studio, massage table or
sauna to relax. If there is one thing we learned from
the pandemic, it’s to be self-sufficient! All you need
do is turn on smaller light sources, such as candles
or lamps. Then listen to some calm music and flow
into your meditation. Try to practice at least 10 minutes per day. We guarantee that this new ritual will
quickly become one of your favorites!

Take a Breath
Enjoy Silence
The human nervous system responds to the slightest
sound stimuli. A honking horn, an ambulance siren or
ordinary city noise outside your windows causes subconscious chemical reactions in the body. The muscles
evaluate this as a threat and respond by contracting. If
you really want to relax properly, close your windows.
Enjoy leaving them wide open only if you live in a place
where birds sing.

Our master glassmakers swear by the miracle of working with something as simple as your breath. In the first
minute of your relaxation, prolong your exhalation by
a half as opposed to inhalation – if you breathe in on
the count of 4, breath out on 6. Just let your breath flow.
The inhale becomes exhale becomes inhale. No beginning and no end. As your breath flows, your mind calms.

Activate Your Points
Let Your
Imagination Run
Those who know how to relax hold the key to health
and longevity. Let your thoughts flow freely, coming and
going. See yourself from a different perspective. Try to
merely observe your thoughts, feelings, others or yourself,
without judgments.

A)A popular point for decreasing headaches is
located between your brows. Massage it with your
index finger.
B) Your heart-rate can be slowed thanks to a massage
point located 2 centimeters below your wrist.
Put 3 fingers of the other hand on your inner
forearm to measure the distance.
C) Your pulse, as well as your stomach, will relax by
massaging the point located where your ribs meet
above your belly.
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In the following pages you will be able to visit a young, well-travelled creative.
Michal Váhala bought his first real estate less than a year ago, yet his small flat
in Holešovice, Prague is not lacking character. The views resemble the industrial
period of the First Republic and the unorthodox reconstruction endowed the interiors witha a personal touch. The energetic contrast of pulsating youth and zen
peace moved in with the current owner.

PERSONAL
MICROCOSM
Text: Patrik Florián
Photo: Vojtěch Veškrna, archive

After years of studying and working
in London and Paris, Michal Váhala
decided to move back to the Czech
Republic, and Prague was his obvious
destination. He discovered his dream
home on the fourth floor in an apartment
building from the First Republic in the
middle of Holešovice district. “I wished
for a flat in the centre of events and
Prague 7 seemed ideal. It is a progressive and dynamic area, my office is
nearby and there is so much going on.
I was on a flat hunt for a relatively long
time, I wanted an open space, something unique and with a story, as many
of the new buildings seem to be lacking
character. And this flat had potential,
which immediately struck me,” Michal
recalls. No wonder, the previous owners already did quite a lot of work on

the 54 square metres. They opened up
the ground plans and created a number of cleverly hidden storage spaces.
The renovation was done without a fear
of change, proved for example by an
elevated platform by the kitchen window,
where Michal placed his dining table. In
an instant, this became his favourite spot
for reading, dining and work.
Further radical changes of the flat
were not necessary; its new master
simply changed the furniture, painted the
walls in petroleum green and replaced
the lights. “I enjoy actively working with
light, it cannot be too little or too much.
When I need to focus, I prefer stronger
white lighting, however, I enjoy the warm
and less intense light from many smaller
sources much more, it helps me create

a pleasant atmosphere.” Following this
philosophy he illuminated the living room
with the Spacey chandelier from designer Lukáš Novák. “Spacey has an organic
structure and perfectly complements the
dark wood with colour. In a way, my flat
is like a modern chalet in the city, a small
sanctuary, and this solitaire is its jewel.”
Michal also fell in love with a table
lamp from the same collection, which
moves around the flat like a planet in
its orbit. The rest is taken care of by
nature herself. Windows face both east
and west – the sun wakes up in the
flat, its beams together with the Czech
crystal make joyful reflections creating
a play of shadows on the walls, and toward the evening it slowly disappears
on the horizon.
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The windows face both east
and west, the sun beams
together with the Czech
crystal play a joyful game
of reflections and shadows
throughout the day.

“What I admire about the collection
Circle by the designer Milena Kling
and the vase Yakisugi by the legendary
Japanese master Kengo Kuma are
organic and irregular shapes made by
hand blown glass.”

The collection of glasses and
water-bottles called Circle by the
designer Milena Kling is handmade by blowing into soft copper
form, which bestows the glass with
a distinct fluid shape.
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It’s said that a sphere is the
most perfect shape in the
universe. And sometimes,
one can discover the whole
cosmos within this one shape.
The variability and immeasurable beauty of the whole world
is captured in Spacey thanks
to a special technique.
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The renowned architect
and artist Kengo Kuma
designed a series of vases
and glasses referencing
the ancient Japanese natural technique of treating
wood with fire called ShouSugi-Ban.

The table lamp Spacey was
made by deconstructing the
eponymous lighting from
the designer Lukáš Novák,
who decided to revive the
original Czech glass technique, almost two hundred
years old.
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The chandelier is an
embodiment of the most
perfect entity in space – the
globe – and it is offered in
two versions referring to
the Moon phases.

“The Spacey chandelier is the
crown jewel of the whole interior.
I was particularly captivated by the
special and fascinating production
technology of lithyalin, which ensures that each piece is unique.”

The unevenly coloured
glass resembling gemstones or prescious minerals is made by a unique
and experimental method
of hand-made production
of lithyalin.
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SPACIAL PLAYLIST
Jan Dismas Zelenka - Missa Votiva

Daniel Libeskind

Brian Eno, David Byrne - Mea Culpa

Stephan Hamel

Talking Heads - This Must Be the Place
Marvin Gaye - Sexual Healing

Maria Čulenová

Fabio Novembre

Rita Lee - Amarelo, azul e branco

Fernando Campana

Maria Bethania - As Canções que Você Fez Pra Mim
Mojmír Bureš

Hovern enkan - A cool breeze is blowing
Yaeji - Raingurl

Humberto Campana

Emma Hanzlíková

El Hijo De La Cumbia - La Mara Tomasa
Blondie - Heart Of Glass

Marie Tomanová

Alphaville - Forever Young
Yasmine Hamdan - Douss

Shotby.us

Michal Váhala
Eva Slunečková

Inglooghost - New Vectors

Richard Bakeš

Florence + The Machine - Shake It Out

Maxim Velčovský

Spotify PLAYLIST

Jiří Suchý - Krajina posedlá tmou

Jana Žižková
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SPACIAL
FAVORITES

Collections

Beauty is not limited by size. We have created dozens of design lightings and
glassware intended for any kind of space. Our portfolio features pieces from
the most influential designers like Daniel Libeskind, The Campana Brothers,
Nendo, Zaha Hadid, Milena Kling or Arik Levy and the crème de la crème
of Czech masters of glass, such as René Roubíček, Bořek Šípek and Jan
Plecháč.

CANDY

by Campana Brothers

Page 43, 48

The Candy collection builds on the colorful universe of the Campana
Brothers’ Sushi series, but explores and expresses it through glass,
a material that has fascinated them since childhood. Campana Brothers
found inspiration for this collection in the colorful candies sold in popular markets in Brazil. This initial concept was enthusiastically received
by Czech glass-masters, always ready to explore new techniques and
visions.
Product family / Tumbler Glass, Whiskey Glass, Base Size Carafe,
Long Vase, Large Vase, Cheese Lid, Ceiling Sconce Half Sphere,
Sphere Chandelier, Ring Chandelier, Table lamp
Glass Color / By Design
Metal Finish / Titanium Gold

YAKISUGI

by Kengo Kuma

Page 124

The renowned Japanese architect drew his inspiration from a technique
for preserving construction timber by charring its surface, known in
Japan as Shou-Sugi-Ban or Yakisugi. This ancient technique uses
charring wood as a means to preserve it without the need of painting
or sealing, an aspect leading to the current revival of this technique in
eco-friendly architecture. Adapting this process to the centuries-old
glass craft technique enabled a contemporary design that is unique for
every single piece of hand-blown glass.
Product family / Vase Small, Vase Large, Vase Extra Large, Glass
Water, Pendant Large, Pendant Small, Table lamp
Glass Color / Clear
Metal Finish / Brushed Stainless steel
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DANCE OF TURTLES

by Vladimír Kopecký

Page 83, 84

This limited collection of 48 Dance of Turtles vases by the leading
Czech glass designer and abstract painter Vladimír Kopecký is a tribute
to his original work. Kopecký’s exceptional approach combines abstract
art with glass design in an innovative way – the object is coated with
colors as instinctively as when painting on canvas. The seemingly
simple technique is based on deep knowledge of technology, glass and
color, and is a direct reflection of more than 70 years of experience in
the fine arts.
Product family / Vases: Cuts, Elephant’s Foot, Hunchbacked,
Tower Glass
Glass Color / By Design

THE CARAVAN OF MONSTERS

Page 86, 89

THE CARAVANS OF MONSTERS MARCH THROUGH THE
SILENT MARSH by Valdimír Kopecký
“The first guardian dog has eyes as blackthorns, the second as plums,
another as pies, another as plates… and the last one, the one at the gates of Hell, has huge eyes as big as mill-wheels.” It is said in the fairytale
about the guardian dogs, which was the initial inspiration for this series
of monsters. The paintings resembling the monsters are made using
glass colors on multiple glass slabs, which are then baked together in
a furnace.
Product Family / Limited Edition / 1 Piece Each Monster,
Self-Portrait, Yellow Eyes, Black Cry, Fury
Glass Color / By Design

CIRCLE

by Milena Kling

Page 120, 121

The fine collection of mouth-blown table glasses is composed of
individual pieces, all hand crafted by traditional artisan glassmakers.
The delicate linear engravings of the Circle crystal glasses result from
the unique production process of each object in fine, pleated copper
sheets. The flexible copper mould allows the fluid glass to form its
distinct shape of free-flowing circles. Every piece is one of a kind. Enjoy
and handle with care.
Product family / Water Glass, Tumbler Glass, Carafe
Glass Color / Clear

OTTO

by Yabu Pushelberg

Page 113

The design for the Otto glassware collection was approached with
a balance of refined detailing, applied to both the rustic qualities and
the precise craftsmanship of each piece. Alternating radial and tangential cut lines provide dramatic texture to careful line-work and the
well-defined silhouettes of the Otto collection.
Product family / Carafe, Decanter Long, Decanter Large, Glass
Highball, Glass Champagne Coupe, Glass Champagne Flute, Glass
Red Wine, Glass Water, Glass White Wine, Glass Tumbler, Cooler, Vase
Botanical, Vase Rotund, Vase Cylinder
Glass Color / Clear
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CIPHER

by Yabu Pushelberg

Page 60, 61, 108, 111, 113, 115

The Cipher collection is a juxtaposition of heritage techniques and
contemporary form. Its delicate hand-blown crystal cylindrical pieces
are cut with clean, clear lines. Light emits only from connection points
and the sources are ingeniously hidden to soften the overall effect. With
components arranged in series and joined by polished champagne-gold
finished connections, Cipher’s overall linear form creates a poetic visual
rhythm.
Product family / Pendant Horizontal L, Pendant Horizontal S,
Table Lamp S, Table Lamp L, Floor Lamp
Glass Color / Clear
Metal Finish / Champagne Gold

CRYSTAL ROCKS

by Arik Levy
Certainly not from the Stone Age but closer to the fictional Kryptonite,
Crystal Rock appears in the cave of the future as an ambassador to the
fusion of nature and man, light and reflection, transparency and mass.
All these characteristics are gathered within a perfectly cut, yet roughly
sculpted contemporary silex. Its multiple reflections and deflections fascinate onlookers during the day and even more at night, when lighted.
Product family / Single Pendant, Cluster of 3, Cluster of 5, Table Lamp
Glass Color / Light Amber, Blue, Clear, Opal, Red
Table Lamp / Blue, Light Amber, Red, Mist
Metal Finish / Polished Stainless Steel
Table Lamp / Lacquered Black Matt

DROPLETS

by Jan Plecháč & Henry Wielgus

Page 37

Finding motifs in nature, emotion and a unique frozen moment, this
lighting sculpture reminds us of our fascination with water. It captures
the perfection of the natural movement when water collects into a drop.
The entire composition, as well as the individual elements and their
shapes, play with the magic of water, air and gravity. The harmonious
density gradient highlights this instant, providing sensations of depth
and motion.
Product family / Sculpture Small, Sculpture Large
Glass Color / Clear – Gold or Silver
Metal Finish / Super Polished Stainless Steel

DUNA

by Zaha Hadid Design Studio

Page 31

Duna was inspired by the coherent yet abstract logic of dune formations that defy traditional Cartesian geometries. Its design concept is
realized in a three dimensional, asymmetrical, pair of intersecting glass
forms. The striated surface of the crystal glass produces ever-changing
effects of reflection and refraction. Narrowly directed light sources
beam light through the mass of glass into the entire glass element,
highlighting its geometry.
Product Family / Pendant, Wall Sconce
Glass Color / Clear
Metal Finish / Aluminum Alloy – Anodized Silver Metal finish
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NEVERENDING GLORY

by Jan Plecháč & Henry Wielgus
Jan Plecháč and Henry Wielgus sketched the shape of the Lasvit Neverending Glory chandeliers by rotating the silhouette around its own axis. In
the individual silhouettes, it is possible to recognize iconic chandeliers from
five of the world’s most eminent concert halls and theatres; La Scala in Milan, Palais Garnier in Paris, the Metropolitan Opera in New York, the Czech
Republic’s Estates Theater in Prague, and the Bolshoi Theater in Moscow.
Product Family / Pendant Large, Pendant Medium, Pendant Small
(All pendants in shapes: La Scala, Palais Garnier, Metropolitan Opera,
Prague Estates Theater, Bolshoi Theatre), Table Lamp (La Scala), Floor
Lamp (La Scala), Wall Sconce
Glass Color / Clear, Opal, Smoke (Lamp or Wall Sconce / Clear, Opal)
Metal Finish / Lacquered White Matt Metal Finish (for Color Smoke /
Lacquered Black Matt)

PLISSE

by Maurizio Galante

Page 40, 41

Fashion elements and the softness of fabric are here transformed into
glass. One of the objects is based on the technique of Plisse, which
rotates around its own axis. The other design is based on layering
cracked desks.
Product Family / Cloud Chandelier Small, Cloud Chandelier Large
Glass Color / Clear
Metal Finish / Polished Stainless Steel / Lacquered White Matt

SPACEY

by Lukáš Novák

Page 122 – 127

It’s said that a sphere is the most perfect shape in the universe. And
sometimes, one can discover the whole universe within this one shape.
The variability and immeasurable beauty of the Universe is captured in
Spacey thanks to a special technique called lithyalin. It looks like gemstone, yet it is actually glass. This technique was invented in Northern
Bohemia more than 200 years ago and has now been resurrected in
the same region by a Czech designer.
Product Family / Pendant Supermoon, Pendant Eclipse, Table Lamp
Glass Color / Opal, Lithyalin
Metal Finish / Lacquered Black Matt

by René Roubíček

Page 28

René Roubíček’s chandelier designed for Lasvit named by its author
“And why not!” refers to his lifelong experimentation and searching
compositions and forms incarnated in glass. The chandelier’s emotionally intense sculptural form resembles a flash and is an evolution of
Roubíček’s core designs based on dynamic abstraction. Light gliding
on large, smoothly polished surfaces while absorbed by the mass of the
glass creates a unique atmosphere.
Product family / Lighting Sculpture
Glass Color / Clear
Metal Finish / Polished Stainless
Steel Metal Finish
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AND WHY NOT!

Candy Collection
by Campana Brothers

Circle Collection
by Milena Kling
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Droplets Collection
by Jan Plecháč & Henry Wielgus

Neverending Glory Collection
by Jan Plecháč & Henry Wielgus
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Crystal Rocks Collection
by Arik Levy

Candy Collection
by Campana Brothers
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Yakisugi Collection
by Kengo Kuma

Cipher Collection
by Yabu Pushelberg
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Icons

Explore our iconic lighting products hand-blown in Bohemia.
We have created a special selection of our most beloved pieces
with the power to transform any home. The best and brightest in
contemporary glass design have been fitted into several
ready-to-order pieces for your easy enjoyment.

ALICE
Since ancient times, flowers symbolized peace and love, values as fragile as glass. Alice is just such a perfect blossom – fragile, original and
unique, it lights up any interior with a warm and compassionate glow.
LASVIT created 3 ready-to-order solutions.
Product Family / Sculpture Small, Sculpture Medium, Sculpture Large
Glass Color / Clear or Clear + Amber / Amber + Gold Coated /
Smoke + Smoke Coated Central Part
Also available in other shapes as a bespoke feature.

DANCING LEAVES
Nature has always been difficult to grasp. Glass enables us to balance
between the movements of nature and state-of-the-art design. With
Dancing Leaves, you can watch the eternal spin of flawless wind right
in the comfort of your home. LASVIT created 9 ready-to-order solutions.
Product Family / Sculpture Round (1, 2), Sculpture Oval (1, 2, 3),
Sculpture Cone (1, 2, 3, 4)
Glass Color / Clear + Soda, Clear + Soda + Amber
Also available in other shapes as a bespoke feature.

MIDSUMMER
Like a summer’s afternoon, this wreath buzzes with myriad shapes and
colors. We wanted to capture the heat of the summer night in glass.
This piece is a hanging talisman to light, bloom and the creative side of
nature, and is the perfect inspiration for creating something fresh and
daring. LASVIT created 3 shapes that can be arranged into countless
ready-to-order solutions.
Product family / Circle L, Circle S, Oval
Glass Color / Option 1: Rose, Silver metal coating, Gold metal coating,
Option 2: Clear with Soda bubbles, Smoke, Silver metal coating, Gold
metal coating
Also available in other shapes as a bespoke feature.

HERBARIUM

Page 98 – 105

Herbarium is a tribute to nature. A special glassmaking technique enabled us to imprint any flower in glass and conserve the image of nature
as we know it. LASVIT created 9 ready-to-order solutions.
Product Family / Sculpture Round (S, M, L), Sculpture Oval (S, M, L),
Living room (S, L), Staircase.
Glass Color / Clear or Clear + Gold painted

Discover MORE

Also available in other shapes as a bespoke feature.

Alice Icon Small

Alice Icon Small
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Midsummer Icon
6 × Oval + 2 × Circle L

Midsummer Icon
2 × Oval+1 × Circle S
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Herbarium Icon
Round Large

Herbarium Icon
Oval Small
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Dancing Leaves Icon
Oval 3

Dancing Leaves Icon
Round 2

147

Lasvit Art Walls

We take special care with installations for architecture - glass is
transformed into a modular system that you can adapt according
to your needs. Our technology allows us to build glass walls and
partitions, as well as external building facades and curtain walls.

CURTAIN

Page 17, 18

In theatres, curtains serve to decorate the stage and hide backstage
preparations. Similarly, LASVIT’s Curtain gives any interior a sense of
privacy and an artful ambience.
Fastening / floor, possible to manually turn component around
its axis 360°
Glass Color / Clear, Clear + Smoke, Clear + Grey/Blue, Clear + Grey
Pattern / 3 types of patterns (Grid, Textile, Vertical folds)
Colors of metal parts / Stainless Steel – Brushed, Brushed + Color
options: Bronze, Champagne, Light Gold

IMPASTO
Impasto is a visually impactful glass wall full of vibrant shapes and
colors which takes its name from the classic painting technique of
post-Impressionist artists. Its extraordinary ability to reflect light adds
a dash of expression to any space.
Fastening / 4 types of fastening (floor/ pipes above glass segments
in one line, floor/ pipes on the same level as glass segments, floor –
ceiling/stainless wires, floor – ceiling/ pipes)
Glass Color / Grey, Smoke, Amber, Orange, Body, Wine, Grenade,
Violet, Purple, Light Blue
Colors of metal parts / Stainless Steel – Brushed, Brushed + Color
options: Bronze, Champagne, Light Gold
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LASVIT CRYSTAL WALL

Page 13, 15

Lasvit’s Crystal Wall takes its inspiration from the architecture of the
Czechoslovakian 1960s and 1970s, but updates it for the refined tastes
of the 21st century. The versatility of the glass clip-in system means
that it can be used both as paneling, decoration or partition.
Fastening / 3 types of fastening (floor, floor – ceiling, wall)
Glass Color / Silver, Gold, Silver-Gold, Bronze, Graphite, Copper
metal coating
Colors of metal parts / Laquered to fit with the color of tiles, Welded
Steel frame

LASVIT LIQUID CRYSTAL

Page 69, 70, 72

LASVIT Liquidkristal combines technology and design to create a new
architectural product, replacing the enormous monotony of typical large
glass structures with rich, natural and diverse surfaces. Using fluid
dynamics, Lovegrove Studio and LASVIT digitally explored the densification and large-scale distribution of patterns found in nature.
Fastening / 2 types of fastening (floor, floor – ceiling)
Glass Color / Clear
Pattern / Wavy pattern
Color of metal parts / Stainless steel (other upon request)

TAPESTRY

Page 17, 18, 66

Traditional tapestries have always been considered monumental
achievements of artisan craft, and LASVIT’s Tapestry also draws heavily
on the legacy of fine craftsmanship, playing with glass in new and
unexpected ways.
Fastening / 3 types of fastening (floor, floor – ceiling, wall)
Glass Color / Clear
Pattern / 3 types of pattern (Vertical Stripes, Drapery, Grid)

Discover MORE

Colors of metal parts / Champagne, Bronz, Nickel, Stainless Steel
frame + Aluminium parts

P

Page 69, 70, 72

Curtain Art Wall

Lasvit Liquid
Crystal
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Tapestry Art Wall

Impasto
Art Wall
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Lasvit Pieces

Thanks to our component-based bespoke solutions we create
tailor-made lighting installations which are unique, each telling its
own story with glass. Our concept called Lasvit Pieces enables you to
assemble your own combination from defined design pieces. There are
four different solutions on offer in many colors and texture variants.

CRYSTAL RODS

Page 74 – 81

Type A

Seemingly humble glass rods can give birth to incredible
shapes and compositions. Every creative path opened by
Crystal Rods begins with just four different glass pieces
and can be composed in four different styles.
The composition, however, is always a unique process,
a collaboration between your taste and purposes, and our
artistic expression.
Component / Straight Rod (1), Curved Rod (2), J-Shaped
Rod (3), Trombone (4)
Compositions / Ornamental Horizontal (A), Ornamental
Vertical (B), Spiral (C), Horizontal (D)
Glass Color / Clear, Clear with optical effects, Clear with
Soda, Amber

Type D

Type C

Trombone

Type B

J-Shaped Rod

Straight Rod

Curved Rod
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PEBBLES
Organic

Grid

The bubble-like Pebbles create almost limitless possibilities, no matter
how demanding the space is. These components are internally coated
in liquid metal, creating a reflective, mirror-like effect. You can form all
kinds of compositions – the only limit is your imagination!
Components / Pebble in 5 component sizes
Compositions / Organic (A), Stream (B), Spiral (C), Grid (D)
Glass Color / More than 20 options ranging from metallic to colorful

Spiral

Stream

DANCING LEAVES
V-Shape

Narrow
Looking for more freedom than the ready-to-order shapes of the Dancing Leaves LASVIT Icon? There are nearly unlimited possibilities with
this breezy concept: whether you are looking for a simple customization
or you want to unleash this dynamically inspired concept to a more
overwhelming composition, we are here to help you.
Components / Glass Leaf in 5 different sizes
Glass Color / Clear with Soda, Clear with Silver Mica, Clear with Opal
Smudges, Clear with Amber, Clear with Golden smudges

Spiral
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Horizontal

TWILL & LACE
Oval Flower

Composed of crystal beads, both Twill & Lace create a delicate structure that mesmerizes. Both designs work as a glittering glass fabric with
Twill representing a more solid substance with stricter structure. Taking
inspiration from its name, Lace creates a much more flexible shape.
With prismatic reflections playing off the facets, both designs appear to
be changing its shape to create a truly imaginative sculpture.
Components / Twill, Lace
Compositions / Rug (A), Square (B), Square Flower (B1), Oval (C),
Oval Flower (C1), Stream (D), Lace Strip (E)
Glass Color / Clear, Glass Netting / Polished Stainless Steel

Oval

Lace Strip

Square

Discover MORE

Rug

Pebbles in Dhamani
Villa in Dubai

Pebbles in Private
residence in Shanghai
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Twill in Residential
development in Shanghai

Twill in Private
Residence in London
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Dancing Leaves in
Private Residence
in Beirut

Dancing Leaves in Private
residence in Hong Kong
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Crystal Rods in Private
residence in Muscat

Crystal Rods in
Private residence
in Lagos
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A home is more than just a foundation, four walls and a roof. A home is a state of mind. It’s also
a term, the meaning of which has significantly changed in recent years. In the premier issue of
Spacial Magazine, part of Lasvit Editions, we look at privacy from various perspectives under the
auspices of the celebrated visionary Daniel Libeskind. How do people relate to their privacy and
surroundings? How does it differ from just any space and which roles do uniqueness, symbolism or
craft play? Join us on this exploration! Spacial magazine. Where space and light become one.

